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Introduction 
 
In 2020 another one of the woodworking friends I had met through the VWA died.  
Norman Anderson was a keen advocate for all things VWA and I found myself driving 
home from his house with a ute full of assorted timber and woodworkers oddities. I had 
spent an hour or two assisting his wife Helena and son Stewart, sorting through the 
leftovers of Normans woodworking passions. (Not long after this we lost two of 
Victorias woodworking Gurus, Vic Wood and Bryan Poynton) Putting along the eastern 
freeway remembering a wonderful man, was when it struck me that the VWA collective 
memory was passing us by and someone needed to record some of the happenings and 
people so that maybe some up and coming woodworkers could see possibilities for their 
future.  
 
What follows is my record of the first twenty-five years of The Victorian Woodworkers 
Association. It is told by one individual with his own thoughts and memories assisted by 
much reading of old newsletters, minutes and sundry other source materials. There is no 
doubt others will find gaps in the information supplied and unnecessary embellishments 
and comments, I hope so, and I hope some may feel a desire to add to this account with 
their own thoughts and comments. I would like to apologise for all unintended 
omissions or unwanted additions. 
 
Whilst reading you may encounter names of people you wish to know more about, refer 
to Appendix 1 for some details of those I could find. Please note that some of the 
information or quotations were of their time and should be accepted as such.  
 
 
Hamish Hill 
August 2025 

 
  



 5 

 

Prelude 
 
The nineteen seventies saw a resurgence of interest in hand crafting and creating with 
natural materials, from cane to clay to timber and many materials in-between. This was 
probably a response to the rapid growth in manufacturing and massive industries, 
which did their best to remove the individual from the process, as well as the growth of 
the ‘counter culture’ which was a part of the hippie/alternative movement.  
 
In Victoria the precursor of Craft Victoria, the Craft Association of Victoria was created 
in 1970. In August 1972 the then Premier of Victoria Henry Bolte stepped down and 
Rupert Hamer replaced him in that role. Following this, in the state elections in 1973 the 
[Liberal] Hamer led government was re-elected. Hamer was always an enthusiastic 
supporter of the Arts from high profile performance arts to activities and exhibitions of 
regional galleries and in 1972 he created Victoria’s and Australia’s first ministry for the 
Arts, and took leadership of this portfolio on top of his role as Premier and Treasurer. He 
continued as minister until 1979 when he passed the Arts ministry to Norman Lacy.  
 
The Metropolitan Meat Market in North Melbourne ceased trading as a wholesale meat 
market in 1974 and it was in 1977, under Hamer’s leadership, that the government 
acquired the building, including the pub and surrounding grounds and buildings, and 
after much refurbishment the Meat Market Craft Centre (MMCC) was opened in 
November 1979. The MMCC rapidly became a focal point for a plethora of craftspeople 
creating, conversing and selling a fine assortment of hand made products.  
 
The Meat Market as it became known provided workshop spaces, display and exhibition 
possibilities as well as offices for organisations and people associated with the crafts. 
Some of the crafts being practiced and promoted there, were Hot and Cold Glass, 
Ceramics, Gold and Silversmithing, Basket making, Puppetry, Blacksmithing as well as 
many fibre and other arts. These spaces included a wood workshop downstairs in the 
basement and its initial supervisor’s role fell to David Emery. 
 
In the 1970s whilst interest was growing in creating and making, so too was education 
in these areas, with the development of The Melbourne Teachers College which changed 
its name to the State College with concentration on developing fine skills in many forms 
of the Arts and Crafts. There was a year of study added to the curriculum, which was a 
year when the student could concentrate on developing their skills and knowledge in 
their chosen Art or Craft practice. To achieve this the College employed highly skilled 
artists and craftspeople to their teaching staff. The Wood department was lucky enough 
to employ the aptly named Vic Wood who went on to be the wood turners’ guru for a 
large number of enthusiastic amateur and professional turners, in Australia and 
internationally. 
 
Vic, in encouraging and teaching many future fine craftspeople also developed an 
interest that spread well beyond the State College, and as a result of his work he 
managed to get support financially and physically from both the College itself and the 



 6 

Victorian Forestry industry, who he assisted by enthusiastically promoting Australian 
timbers for production of fine Australian woodwork.  
 
 
The first major sponsored event that Vic organised, was the engagement of Stephen 
Hogbin as an artist in residence at the State College for one year in 1975-6, this had a 
huge impact on Victorian woodworkers generally. It is impossible to overestimate the 
involvement of Vic Wood in this and many other events and associations, there are 
copious reports and applications on file with his name appended. Stephen Hogbin was a 
noted Canadian wood turner, furniture maker, designer and teacher with an interest and 
enthusiasm for innovation in ways of creating and working with wood, and he 
impressed and influenced many students and fellow woodworkers in his time at the 
College. Not only did Vic organise this Artist in Residence program but also to the best of 
our knowledge Stephen was the first Artist in Residence at any Victorian Tertiary 
Institution and Vic was the man that put in the hard work to make that residency 
possible. 
 
In 1979 after the success of the Hogbin residency The Crafts Council of Australia, with 
Vic Woods encouragement, brought Michael Cooper a noted American sculptural wood 
craftsman, to Australia for a six-month residency. Also, Vic was the major motivator 
behind the first Australian Wood Conference that was centred around the Melbourne 
State College. (Cnr. Grattan and Swanston Streets, Parkville) to which were invited 
numerous practising Craftspeople including Michael Cooper and John Makepeace a 
leading British craftsman furniture maker and educator. 
 
The Wood Conference was the seeding point for the creation of a Victorian 
Woodworkers Association and following the Conference a meeting was held in Surrey 
Hills (a Melbourne suburb) in October 1979 to discuss the formation of such a group. 
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The First Decade 
 
Present at the initial meeting in Surrey Hills in October 1979 were: - Jim Lalor, Vic. 
Wood, Geoff Mason, Alan Wilson, and Les. West. Having decided that it was timely, these 
five woodworkers called for and started planning and organising the inaugural meeting 
of the Victorian Woodworkers Association. This first meeting of the VWA was held at the 
Melbourne State College on the 28th of November 1979 with thirty-five enthusiastic 
people present. 
 
The initial office bearers elected to get the VWA up and running were President 
(appropriately) Vic. Wood, Vice President Jim Lalor, Secretary Geoff Mason, Treasurer 
Andris Stals and to assist the office bearers a steering committee was elected including 
Alan Wilson, Bruce Dobbie. Heinz Moritz, Les. West, Ms. S. Gunning, Alan Drinkell, D. 
Hadley, Clinton Greenwood, Marianne Deerson. 
 
The first Committee meeting was then held on the 11th of December 1979 where final 
Articles of Association were drawn up and accepted by the members. 
 
The aims of the Association were decreed to be as follows: - 

a. To promote foster and encourage interest in working with wood. 
b. For communication of ideas amongst people of similar interest.  
c. To gain better knowledge of marketing and literature that is available in this 

area. 
d. To organise and promote the work of the woodworker in the community. 
e. To be an organisation which would help to raise the standards and gain 

recognition for the fine work being done by woodworkers. 
 

Membership of the Association was to be open to: - 
1 Professional Woodworkers. 
2 Para Professional Woodworkers. 
3 Serious Amateur Woodworkers. 

 

No doubt this initial committee were busy considering and organising the future 
operations of The Victorian Woodworkers Association. Very quickly the VWA started its 
regular series of lectures discussions and demonstrations, with the first general 
gathering of members being held on the 20th of February 1980 with a demonstration of 
musical instrument making by John Ferwerda a Melbourne based luthier, this meeting 
attracted 55 interested members. The VWA ten years later revisited John in his Auburn 
Road, Hawthorn workshop in September 1990. 
 
Also in 1980, on the 9th of April 33 members attended a film night where they viewed 
films about the work of Sam Maloof and Stephen Hogbin. this was followed by a meeting 
on The 6th of May where some of the members showed slides of their work and talked 
about them. Those that showed their works included Barry Mills, Alan Drinkell, Robin 
Hodgson, Glenn Craig, Marianne Deerson, Ann Donald, Paul Jenkins, Vic Wood, Jim Lalor, 
Jeff Frith, Marcus Gillespie, Graeme Scott with 34 members in attendance. 
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Then on the 10th of June 1980, Bill Eunson, the Technical Representative of Wattyl Paints 
and Finishes, demonstrated and discussed the intricacies of wood finishing. 
This brief snapshot of the very first gatherings of VWA members demonstrates the 
wonderful variety of interesting topics that continued to be pursued at member 
gatherings which were continuously held once a month (excluding January) until the 
late 2010s. 
 
July the 8th of 1980 saw the first AGM of the VWA the new committee was elected with 
Andris Stals president and total paid up membership was 63, and many functional 
operational improvements and changes were flagged and moved on. Membership Fees 
were set at $12 per annum with a suggested $18 family membership changed to $14, 
there was a $1 per head meeting charge with $2 for non-members, all students and 
pensioners were charged 50% of these subscriptions 
 
Records for the early years are sketchy with little written record prior to 1984, and little 
of financial reports prior to 1989, however it is notable that, the VWA gained a $1000 
Grant from the Ministry for Forests and Lands in 1987 and by 1989 there was $4,000 in 
term deposits, with working capital of around $1000 in the Bank. The estimated income 
from subscriptions was $2,500 and any other income came mostly from raffles or 
sponsorships and all of that tended to be used to fund the Annual Exhibition. 
 
During the early 1980s the committee were busy forging links with the Craft Council of 
Victoria and The Meat Market Craft Centre as well as other organisations and 
government bodies. Amongst these other bodies was the City of Melbourne for whom 
the VWA carved, in 1983, a large Moomba Clown as a part of the Moomba celebrations 
along with demonstrating chainsaw and turning activities. This was the first of a long 
running tradition for the VWA of attending public Arts Festivals and demonstrating 
woodworking skills including in particular carving large logs and the like, an activity 
that could include public participation and involvement. These activities generated a 
large amount of public interest and participation, as well as increased membership of 
the VWA. 
 
One body that embraced wholeheartedly the enthusiasm of the VWA membership, in 
their early days, was the Knox City Council with a progressive council and arts officers 
they realised the benefits of working with the VWA. The most notable enthusiasts at The 
City of Knox were the Chief Executive and Town Clerk Tim Neville and their Arts Officer 
Rob McMurray, the two of them being strong advocates for Community Arts activities 
and the value of local public involvement. 
 
This partnership with the City of Knox lasted for many years with the VWA organising 
woodcarving and other activities that were demonstrated and encouraged at their two 
Annual Festivals, as well as initially in 1984 at Moomba where the VWA oversaw the 
creation of eight Carved Structural logs for a Council Bandstand, as well as other 
bollards, signage and a Gateway carved and decorated by the VWA membership ably 
assisted by the visiting public. A notable aspect of the Knox festivals was the public’s 
enthusiasm for participating and assisting in all the creative activities on display. At the 
Knox Festival in November 1984 the Bandstand was finalised adjacent to the Ferntree 
Gully Community Arts Centre with eight ornately carved poles supporting a timber 
framed and shingled roof.  
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Unfortunately information on activities during the years between 1980 and 1985 is 
scarce, but some of the events of which I am aware included: - In 1982 the VWA 
introduced the first “themed” meeting for their end of year members gathering, on this 
occasion the members were asked to make and show a breadboard, the only work of 
which I am aware was Kevin Gilders beautifully carved 'loaf of bread' with several holes 
neatly drilled through it and protruding from one of these holes was a perfect replica of 
the Brace and Bit required to drill the holes, with the whole piece being made of wood. 
(Typical of a highly trained patternmaker with a sense of idiocy). The Christmas themed 
show became a popular event for a few years including 1983 ‘Containers’, 1984 
‘Handles’ and 1985 ‘Something to hang on the wall’. Where are these pieces today and 
what were the more humorous like? 
 
VWA activities in 1984 are sketchy but in August the monthly meeting saw Bill Eunson 
from Wattyl again demonstrating and talking about timber finishing, September saw 
Bob Ripley talking about microwave drying. The October meeting was a visit to Lumino 
Workshop looking at Japanese screens and venetian blinds and their intricate 
construction, then in November Vic Wood gave an illustrated lecture on the current 
state of Australian Woodcraft. Also in 1984 the VWA participated in both Knox Arts 
festivals, in November the VWA was strongly represented at Marysville where they 
carved a gateway for the recreation reserve as well as demonstrating turning, carving, 
sawing and producing tables and ‘wompusses’ (as described in newsletter). Several 
members also turned out in the Fitzroy Gardens to demonstrate carving, turning etc. as 
part of Victoria’s 150th celebrations. 
 
In December 1984 the First VWA exhibition was held on the corner of Bourke and King 
Street in the Ground floor Gallery of the Forestry Commission of Victoria. The Forestry 
Commission for many years, under its changing aliases, went on supporting the VWA in 
the form of small sponsorships and supplying space for meetings and promotional 
assistance. 
 
The first newsletters we have in totality are for 1985 and by then, under the Presidency 
of John McLennan, the VWA was certainly booming, they were posting out a monthly 
newsletter with details of events and meetings as well as a quarterly magazine with 
reviews, comments and criticisms. One item of note to me in particular, (my 
introduction to the VWA and all its activities) was a weekend of woodworking related 
workshops run at the Melbourne School of Woodcraft (MSW) in Franklin Street in the 
City. At this early stage in their existence the MSW was running in RMIT owned 
workshop spaces. This Weekend of Workshops was extremely well organised with a 
multitude of interesting and informative educational sessions, held on May the 25 th and 
26th 1985 and they included short one day courses on: - Veneering run by Alan Drinkell, 
Fine Cabinet Joints with Bryan Poynton, Laminating with Bill Presslor, Carving with 
Barry Mills, Green Bowl Turning with Frank Wilcox, Face Plate turning with Vic Wood, 
Design with John Graham, Laying Plastic Laminates with Leon Cumming, and 
Conceptional Drawing with Neville Selleck. To my memory the catering was organised 
by John Kunert and enhanced the whole weekend experience. 
 
The organisation of events such as a busy weekend of workshops was a major task with 
many involved including Andris Stals and John Graham of the MSW, John McLennan and 
John Kunert of The Woodwrights, and Vic Wood and his cohorts at the State College of 
Education. As well as these educators and full time woodworkers the weekend's 
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convener was one enthusiastic amateur woodworker and carver, who trained as a 
patternmaker, but worked in an office job for the Army, Bryan Thompson had been a 
member of the VWA almost from its inception and had enjoyed particularly being 
involved in and assisting in the organisation of all the community activities that the VWA 
had already participated in. 
 
In early 1985 Box Hill Council (now Whitehorse) acquired, as a result of an acquisitive 
exhibition, an Elm Side Table designed and made by Andris Stals and an Oak Cube from 
the creative hands of Neville Selleck. In March the VWA also organised a couple of 
woodturning workshops with Richard Raffan that were held at The Meat Market 
workshop. 
 
The monthly meetings of 1985 began with a meeting at the Meat Market Craft Centre led 
by Relton Lever the assistant director, he introduced the centre and its history and 
activities with emphasis on the relatively newly created Wood Access Workshop with its 
inaugural supervisor David Emery. The March meeting was a lecture on Japanese tools, 
their availability and cost as well as their development and tradition by Ed Carter. In 
April the meeting included film and demonstrations around the topics of health and 
safety in the workshop run by a representative of the Ministry of Employment and 
Training, John Blackshaw and Peter Boothroyd from Collingwood Tech. 
 
May of 1985 saw 35 VWA members attending at Malvern Machinery to view 
demonstrations and drool over the array of Light machinery and power tools available. 
Then the June meeting in the Wood Access Workshop at the MMCC saw a demonstration 
of Marquetry by Dennis Southgate. Twenty-four members attended the AGM on July 23rd 
at the MMCC workshop with a comprehensive report of the many activities pursued by 
the membership and their committee over the preceding twelve months. 
 
In August of 1985 the VWA ran a one day workshop on sharpening and tuning planes, 
chisels etc. this gathering was held in the Access Workshop at the MMCC organised by 
Bryan Thompson with Bill Presslor and others demonstrating and teaching methods. 
The meeting that month involved Neville Selleck showing slides and talking about his 
residency at Hattah Lakes National Park constructing slightly rustic furniture from local 
timbers, as well as Barry Mills speaking on life as a professional woodcarver and Phil 
Dodds of Craft Council of Victoria talking about craft funding. In September the meeting 
was a general discussion and demonstration of jigs, timber finishing and timbers, this 
meeting and the discussions raised flowed through into the October meeting. During 
October the VWA travelled to Hopetoun for demonstrations and activities at the 
Hopetoun Craft Show.  
 
On the 9th and 10th of November VWA members donned their distinctive yellow T shirts 
at the Alexandra Show and with chainsaws and chisels carved two poles and lintel to 
create an entryway for the Timber Tramway Museum, then on November 20th 1985 the 
VWA opened its second annual exhibition at The Meat Market Craft Centre. This 
exhibition was notable for the beginning of a tradition of incorporating a weekend of 
demonstrations and activities encouraging public participation in working with wood 
coordinated by Bryan Thompson. The year for the VWA finished at the December 
meeting with members gathering and showing off their works on the theme ‘Something 
to Hang on the Wall’. 
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As well as the events above, in November 1985 John McLennan the President of the 
VWA hosted a meeting between representatives of all Victorian Woodwork clubs that 
were able to attend. This initial meeting was aimed at creating a loose connection 
between the groups to enhance communication and co-operation opportunities. It took 
many years for this co-operation to formalise around the mutual benefit of club 
insurance. Also, during that year, the VWA and some of its members were involved in 
several notable exhibitions and several other workshop sessions with some 
woodworking gurus such as George Ingham (Canberra School of Art), Richard Raffan 
(renowned wood turner), Barry Mills (Woodcarver) and Neville Selleck (designer and 
maker of Fine Furniture). 
 
All the undertakings of 1985 demonstrate the volume and variety of activities the VWA 
committee and its members were involved in over one twelve month period. A challenge 
for ongoing committees and members to replicate, maintain or expand on. 
 
1986 saw the committee continuing its intensive workload with moves being made 
towards Incorporation, a formal necessity for insurance and indemnity of committee 
members, Incorporation was finalised during 1986, thanks in particular to the hard 
work and determination of Leon Cumming and John McLennan. A gathering of several 
Victorian woodwork clubs at Ballarat was held, creating relationships and connections 
between clubs and their members. Visits and talks were held including speakers and 
demonstrations such as: - Helmut Lueckenhausen, Leon Cumming, Art Carpenter (the 
American fine craftsman and furniture maker), Patternmaking at RMIT, Del Stubbs 
(Wood turner and sculptor from USA), a visit to Adams timber at Coldstream. 
 
The AGM was held in July and after two to three years of high energy input and 
leadership of John McLennan, ably assisted by Leon Cumming, Phil Elsbury and several 
others. There was a new committee created under the leadership of Norman Anderson 
under some protest as he strongly believed the leadership role should be held by a 
professional woodworker. Norman had been Vice president for a couple of years before 
that. Neville Selleck became secretary Allan Wilson treasurer and two notable additions 
were Watson Cutter and Joe Ribarow. 
 
Craft Victoria being the publication of the Crafts Council of Victoria, in 1986 Published 
two articles in their 3rd issue for the year. The first being a commentary / criticism by 
Tony Dyer, senior lecturer in textiles at the Melbourne State College of Advanced 
Education. Tony lamented the imminent closure of both the Woodcraft and Tapestry 
courses at Prahran College of TAFE, being celebrated with a fine exhibition of many 
interesting and high quality students works. The other article of interest was by 
Malcolm Otto criticising many of the works in the previous years VWA exhibition where 
he commented on some of the finishing and construction being of a standard that he felt 
should have been better. This criticism, was sharply rebuked in the next issue of the 
Craft Victoria magazine by Andris Stals, who amongst other comments stated:"I would 
never say that some of the work in the Exhibition did not have faults and blemishes. 
Exhibitions of this kind always will have, as it is the only avenue for up and coming 
craftspeople to exhibit their work and compare it to the work of some of Victoria's best 
woodworkers. Comparison is one of the best ways of learning. From that point of view the 
Exhibition was a great success." 
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A promotional document, from the Melbourne School of Woodcraft, promotes some of 
the instructors for their second term courses in 1986, these include luminaries of the 
time such as: Barry Mills, John Graham, Neville Selleck, Stephen Hughes, John Woolard, 
Allan Drinkell and Helen Rechter. 
 
The VWA ended 1986 with two exhibitions, in November it was the third annual 
exhibition held at the Meat Market Craft Centre with a weekend of demonstrations and 
activities included, then in December there was an Exhibition held at the AMP Building 
in Bourke Street which included works from members of other clubs around the State. 
 
The first members meeting for 1987 was held at the Melbourne School of Woodcraft's 
new premises at 219 Argyle Street Fitzroy. The MSW began its life in the Gossard 
Building at 67 Franklin Street in the City (part of RMIT), which included workshops and 
studios. This was where Andris Stals who had been the workshop manager and tutor, 
and John Graham a lecturer in design at the Architecture faculty got together. These two 
decided they wanted to take on the running of a private school of fine Woodcraft and 
began in 1985 leasing the premises from RMIT. The MSW became the only place to study 
fine woodcrafts in Melbourne after the short experiment 1984-1985 run at the Prahran 
College where they had run a certified woodcraft course with the title ‘Applied Art 
Woodcraft Tapestry’. Several Victorian TAFEs were also teaching wood based courses 
generally coming at it as a trade, also in 1987 East Gippsland College of TAFE started a 
course titled `The associate Diploma of Arts, Wood Design’ and later Box Hill TAFE ran a 
wood based course within their Arts faculty. The MSW became both a fine source for 
new VWA members but also a wonderful training ground for those with an interest in 
many forms of fine woodwork, with both short courses, visiting specialists and full time 
courses. The MSW was a wonderful melting pot for creative woodworkers, under the 
fine tutelage of Andris, John and many other visiting fine woodworkers. 
 
At this time, as well as several TAFE colleges running wood based courses, there were 
two other places of note to the budding woodworkers of Melbourne. Most importantly 
the Melbourne State College, Woodwork course that under the leadership of Vic. Wood 
and Alan Wilson had become a centre for training of some very fine 
craftspeople/teachers. There was also the Wood Access Workshop at the Meat Market 
Craft Centre, this was initially run by David Emery until mid 1985 when David moved to 
his premises in Kyneton, having developed the Wood Access workshop into a busy 
creative space with access to work spaces and machines available at a reasonable rate, 
David had also gained commissions for the New Parliament House in Canberra. His 
replacement at the MMCC workshop was the amiable, helpful and generally ready for a 
chat Neville Selleck.  
 
Between these three active workshops there was loads of room for cross pollination of 
ideas and techniques and constant space for learning and developing new skills and 
ideas in the art of Fine Woodwork, thus there were frequent VWA members gatherings 
hosted in all three premises. 
 
1987 also saw the VWA holding its usual monthly meetings with speakers and 
demonstrators of interest including a discussion on pricing and marketing with Nicholas 
Dattner and John McLennan, this discussion led to much correspondence in the ensuing 
newsletters and the editor (Joe Ribarow) compiled the writings of several people that he 
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saw as pertinent. As this is a perennial area of discussion, what follows is a complete 
reproduction of the writings Joe presented in the VWA Newsletter September 1987: - 
 
PROFESSIONAL, AMATEUR, OR… 
 
“It is important to recognise professionalism to be first an attitude of mind, a measure of 
commitment and approach, and only secondly as an issue of timetables and aspects of 
income” 

Helmut Lueckenhausen 
President, Craft Council of Victoria 
Craft Victoria 6/87 
 

“Krenov identifies two divergent groups within the (USA) woodworking craft. In one group 
are the many ambitious woodworkers who rely on machine processes in their effort to be 
‘new and striking’ and to make a name in the competitive environment of contemporary 
crafts, the other contains many amateur and semi-professionals who are drawn to the 
craft by a fascination for the material. They express themselves through the way they work 
rather than the forms they produce.” 
Michael A. Stone 
Contemporary American Woodworkers 
(Layton: 1986) 
 
“When part-timers and the less well-known sell small items at prices towards the lower end 
of a reasonable return scale, it does tend to increase market acceptance of the medium, 
and acceptance of paying higher prices for what are seen to be superbly executed, high 
time input pieces of conceptual complexity by those regarded as masters in their field.” 
Anthea Whitelaw 
Laburnum Gallery 
VWA Newsletter Nov. 1986 
 
“Part-time woodcraftsmen (sic) do not have the desperate need for the living-wage time-
costing that full-time craftsmen do. This is a problem with all craft areas. A lot of fine work 
is produced and marketed by those who regard it as an engrossing side-interest, and who 
charge prices, which seem to them ‘reasonable’. They are pleased to sell something they 
enjoy making, but are not concerned with a true fair return on their time. This has a 
subduing effect on market prices. Because the buying public sees divergent pricing systems 
at work sometimes, they think the full-time craftsman’s higher price is unrealistic, when in 
fact it is the realistic one.” 
Jo Whitelaw, 
H.S.C. Opinion Paper, 
“The current State of Woodcraft in Melbourne” 
VWA Quarterly June 1985 
 
“On the whole the pieces exhibited were underpriced, even after the gallery mark-up. Little 
thought has gone into realistic pricing at gallery standard. This pricing situation is hard on 
professional woodworkers earning a living from their craft. Where are the pro’s going to 
exhibit their work and who is going to buy it?” 
Richard Coles, 
VWA Newsletter October 1985 
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“The sheer quantity of turnery issuing forth from hundreds of small workshops is forcing 
higher standards and we all benefit. Those buying have a greater range of work from 
which to choose whilst turners are stretched beyond their previously perceived limits.” 
“…the quality of turnery coming from the thousands of lathes now is infinitely superior to 
that of even a year or so ago. Amateurs selling a few pieces here and there put the 
professionals on their mettle and it’s all very healthy.” 
Richard Raffan, 
“Studio turnery” 
Craft Arts Feb./April 1987 
 
“Through the arduous first years of existence, the VWA has endeavored to align itself with 
the needs of woodworkers, and work towards its primary aims: 

- to promote a broad concept of woodcraft 
- to encourage interest in working with wood 
- to foster greater communication amongst woodworkers 
- to assist all woodworkers, professional and amateur, in realising their aims, 

maintain growing standards in quality and gain recognition for their skills and 
work.” 
“The VWA – A Profile” 

1984 

 

“Every time a community project teaches members of Australia’s population a small 

selection of creative skills, that community can rob the practicing craftsperson of a slice of 

income. Hobbyist practitioners selling their wares for only a fraction of their worth, often 

calculating only the material costs, seldom sales tax, labour or overheads, are severely 

threatening the survival of the full time craftworker. Well established practitioners 

working in the areas of pottery, fibre, metal and wood are finding craft retailers, generally 

their sole outlets, quibbling over inflationary price rises and turning more and more to the 

hobbyist or part-timer who has in many instances not initiated the designs but who, due to 

low overheads, can supply work at a fraction of a realistic price.” 

“Individual craftspeople have chosen to compete with the commercial manufacturing 

industry in the production of handmade wares. This highly intensive way of working is 

their choice and yet this means they cannot compete in price with machine manufacture or 

with imports from countries protected by tariff regulations. However, the choice is still the 

craftspersons. This tedious way of working is not an imposition and the resulting low 

income by comparison with other professionals of similar education and experience is the 

consequence of that choice.”  

Marion Marshall, 

“Craft and Community Art” 

Craft Victoria 11/12/85 

_____________________________________________ 
 
 The VWA also hosted noted English craftswoman Lucinda Leech showing slides and 
discussing the British woodwork scene, other meetings included demonstration of a 
Holtzapffel Lathe, a Stair building workshop visit as well as several other 
demonstrations and discussions. 
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The Exhibition for 1987 was held in September at the Meat Market Craft Centre with 
accompanying demonstrations and activities on the first weekend Bryan Thompson yet 
again organised the Demonstration weekend, which involved a large number of people 
and organisations, from Patternmakers to Chainsaw carvers and everything in between.  
 
1987 also saw the VWA represented at the now regular City of Knox Festivals in March 
and November as well as numerous other regional and local events and meetings. 
 
During the 1980’s many regional woodwork clubs were springing up around the State as 
well as in the Melbourne suburbs. One of these clubs, The Ferntree Gully Woodworkers, 
was formed in late 1988 driven by a few enthusiastic locals, who were no doubt 
influenced by The Knox City Council Festivals, the Working with Wood Show and the 
VWAs activities. This group later became The Knox and District Woodworkers Club and 
along with the Placemakers Arts group, (employed by the City of Knox during the early 
nineties) they gradually took on the woodworking activities at Knox Festivals that the 
VWA had supported for a decade.   
 
Some of the correspondence in 1988 makes interesting reading, including one long 
letter from the Warrnambool Woodcraft group suggesting the VWA should look at 
seeking out club insurance for all the clubs of the state given the high prices they were 
having to pay as a small group of enthusiasts, also there is a letter from the Eltham and 
District Woodworkers suggesting a need for the VWA to act for all woodwork groups of 
the state in whatever representative ways are possible and for the general furtherance 
of woodworkers aims and aspirations, notably they also suggested a club levy could help 
pay for and assist in this Endeavor. Being another perennial problem Public Liability 
Insurance was certainly a concern of the VWA committee and Vice President Watson 
Cutter gave evidence at The State Government, Legal and Constitutional Committee on 
Public liability of voluntary organisations, where he highlighted the difficulties 
confronted by bodies such as the VWA and the potential legalities faced by committee 
members and or the general membership. 
 
Through 1988 the VWA continued its long lists of activities and gatherings, including the 
monthly lectures and demonstrations, a visit to the Otways to collect timber, several arts 
activities and Festivals including Knox and Horsham, as well as an annual Exhibition and 
demonstration weekend held at the MMCC in North Melbourne, the demonstration 
weekend under Bryan Thompsons leadership, included the temporary closure of 
Blackwood Street adjacent to the centre, with many lathes turning and woodworkers 
doing their thing. Another major event in October involved two weeks of 
demonstrations and lectures by Garry Knox Bennett, noted American furniture designer 
and maker. Garry’s time in Victoria was largely sponsored by the VWA, and the MSW, 
who hosted many of his workshop demonstrations and activities. Garry was also 
sponsored by and accommodated by his friend Alan Wilson. 
 
1988 also saw the first commercially produced Working with Wood Show (WWWS) 
which was held at the Royal Exhibition Building in Melbourne. This created a surge in 
interest in working with wood and all it entailed. Begun on an apparent whim by Raf 
Nathan (VWA member), who just decided one day that Melbourne could host a large 
commercial event of this nature, he hired the Exhibition Buildings and proceeded to 
hunt for exhibitors and patrons. The VWA took the opportunity of participating at the 
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WWWS with a display and promotional material for both the organisation and its 
exhibition, which proved well worthwhile with an influx of members as well as 
increased awareness of the VWA, its members and its activities. 
 
In 1989 the VWA continued its monthly gatherings with many skilled and varied guests 
as well as the regular monthly informative and interesting newsletter. In October of this 
year yet another innovation was tried by the VWA with encouragement and assistance 
from Bryan Thompson, aided to some extent by Hamish Hill. A residency at Melbourne 
Grammar School was created for John McLennan to spend a week in their Art 
Department and concurrently have an exhibition of his work. As far as the school was 
concerned the whole exercise was a great success, however John failed to secure any 
sales which he found somewhat disappointing, despite the fact that the school offered 
some remuneration for his time.  
 
1989 also saw a major change for the VWA involving a change of venue for the Annual 
Exhibition, the MMCC having no times available for the VWA it was decided it was time 
to find a new venue with prospects for growth. After much deliberation and searching 
the committee settled on the Doncaster Art Gallery, which was run by the then 
Doncaster City Council and located in their fairly new building in Doncaster Road. This 
location was considered the best available and with an adjacent car park and Scout Hall 
there was lots of space for enlarged demonstrations and activities, to both involve the 
public and enthuse the woodworkers. The organising of the exhibition was taken on 
with a small committee (Brian Griffith, Helen McPherson and Hamish Hill) formed to get 
the ball rolling and Bryan Thompson preparing an enlarged demonstration weekend 
utilising the available space and involving as many other woodworking and associated 
clubs and people as he could muster. 
 
The setting up of the exhibition began with some frustration as we found a grand piano 
gracing centre stage of the Gallery and we were instructed, in no uncertain terms, it 
could not be moved. Undeterred, whilst the Gallery Director was away from the gallery 
the piano mysteriously found a new home in an out of the way corner of the space. The 
gallery director was not impressed but the VWA had made its mark and stated its claim 
to the space being hired. To encourage attendance of local school groups and extend 
publicity I had organised some telegraph poles from the Council run electrical supply 
company and had them placed outside the gallery to engage young and old in carving 
activities during the exhibition. The gallery space proved successful with some 
wonderful works on display, and the opportunities for a greatly expanded activities 
weekend filled Bryan Thompson with glee and forced him to devote an extraordinary 
amount of time planning and organising. The activities were planned for the last 
weekend to close and celebrate the exhibition and all things wood as well as give 
woodies from all over the country an opportunity to gas bag to their hearts content. 
 
Authors note: This idea of celebrating the end of an exhibition was later reinforced by a 
talk given to the VWA by Betty Norbury in 1992. Betty was the wife of Ian Norbury, noted 
British Woodcarver, when the two of them visited Australia they gave presentations and 
demonstrations around the country. Betty was both publicist and promoter of Ian and his 
wonderful works, she discussed the way Ian would work hard for twelve months creating a 
large number of extremely fine works that would then be displayed in an exhibition held in 
an English stately home. The exhibition always began with previous clients and prospective 
purchasers invited to a slap up opening with finest champagne, caviar and the works, no 
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friends relatives or hangers on, at this occasion most of the works would be sold. Then at 
the end of the exhibition, by which time all would be sold, there would be another grand 
celebration with friends relatives and all comers, not so expensive champagne and lots of 
food. 
 
Another innovation at this first exhibition away from the comfort of the MMCC, was the 
idea of employing Terence Bogue, a noted Victorian Photographer, who had great skills 
as a fine art and craft photographer, to photograph the works of those entrants who 
were willing to pay a nominal (VWA subsidised) amount, for studio quality photographs 
of their work. This proved very successful and many subsequent exhibitions saw the 
engagement of Terence or other photographers to produce Images for the participants, 
it meant each exhibitor received a studio quality slide of their work (later digital image) 
and the VWA retained a copy of each for their own archives. 
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The Nineties 
 
Nineteen ninety saw the ever expanding VWA blossoming, under the leadership of Brian 
Griffiths President and Watson Cutter Secretary, there were many things being achieved 
by the VWA and its membership with constant decisions being made at the Committee 
meetings and actions being taken.  
 
At this time Victoria hosted several opportunities for those interested to learn more on 
wood and the pleasures of crafting it, the VWA newsletter particularly listed, The 
Melbourne School of Woodcraft under the leadership of Andris Stals and John Graham, 
Box Hill College of TAFE and East Gippsland Community College of TAFE were both 
running Certificate Courses in Wood, Crafting and Design. Also, Vic Wood was by now 
running regular classes in woodturning at his own workshops and Neil Ellis was running 
The Central Victorian School of Woodcraft at Newstead. Also the, by now, Institute of 
Education at Melbourne University, continued to run its excellent wood based course for 
Art/craft teachers. 
 
Watson Cutter, the secretary, had been determined to see the VWA exhibiting back at 
The Meat market, despite the MMCCs’ obvious changes in policy, as a result Watson 
convinced one and all of the need for a tenth birthday exhibition for the VWA and this 
exhibition was to be held at the Meat market with a theme of Circles, Squares and 
Triangles. 'Circles Squares and Triangles' was to be run in July. Also, the regular annual, 
open to all members, exhibition, which would again be held at the Doncaster Gallery in 
November, along with the rapidly growing Festival Weekend which was being ably 
organised by the indefatigable Bryan Thompson. This was the 7th annual exhibition and 
the second held at the Doncaster Gallery.  
 
Most notable at this exhibition was the work of several young designer makers starting 
out on their careers, particularly three prize winners Mat Gallois and Anton Gerner both 
students at The Melbourne School of Woodcraft and Michelle Beddoe a recent Graduate 
from ANU, all three producing wonderful work, challenging many of the more 
established fine woodworkers to lift their game. As well as these two major exhibitions 
the VWA presented a smaller quality exhibition and some demonstrations at the 
Working with Wood Show in the Royal Exhibition building during October and members 
demonstrated in Ringwood, Knox and Hawthorn. 
 
The committee viewed all these exhibitions and demonstrations as opportunities to 
promote woodworking as well as the VWA, also as opportunities for the members to 
gain commissions and sales. 
 
The first Monthly meeting for the VWA members held in February, as always on the 
Fourth Tuesday of the month, saw a packed house with the ever charming Susan 
Wraight talking about her highly refined and much sought after Netsuke Carvings and 
her career leading up to Netsuke. The carvings she showed on screen as well as those 
handed around the enthralled audience were quite exquisite. 
Authors note: I remember being handed a life-size carving of a wasp sitting on a 
blackberry, and found myself handling it with the same gentleness required to hold a real 
ripe blackberry in fear of squashing it. 
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Early 1990 also saw the VWA, as well as several other Victorian Woodworking Clubs, 
nominating Kevin Gilders to be the Victorian Representative on a proposed National 
Woodworkers’ body. Neil Cromer in the ACT was organising this body, and the VWA 
were keen to see such a body being able to negotiate a standard low cost public liability 
insurance policy and a standard on incorporation procedures. These ideas and others 
involving an amalgamation of woodwork groups were first introduced by then VWA 
President John McLennan in the mid eighties but it took several more years for the clubs 
to agree and progress to be made. 
 
In the December newsletter along with an extensive and congratulatory review of the 
Annual exhibition at Doncaster and several other offers of thanks and congratulations, 
was a brief proposal from Bryan Thompson expressing an interest in creating a separate 
woodcarving group amongst the VWA membership and asking for interested people to 
contact him. This initial proposal led in early 1991 to the formation of a group of 
enthusiastic woodcarvers who met monthly, initially at the Uniting Church in Rosanna 
from where they moved in July to Templestowe High School in Manningham Road, 
Manningham where there was a woodwork room available, benches and all. 
 
On the 12th of April in 1991 there was a public meeting held at The Meat Market Craft 
Centre to discuss the future of the MMCC with the announcement that the additional 
funding of $190,000 received in 1990 would not be forthcoming from government. 
However current tenancies would remain and there was a Friends of the Meat market 
group formed with many interested craftspeople and others getting involved to seek 
additional funding and encourage involvement, this group included Race Mathews 
Member of the Victorian legislative assembly. This was the beginning of ongoing 
financial problems for the MMCC. 
 
As well as the regular monthly meetings and newsletters and the ever-growing annual 
exhibition, there were several other interesting happenings during 1991. One of these 
events was the visit to Melbourne of Makoto Fujisake a Professor from Kyoto University 
and an expert practitioner and teacher in the art of Japanese lacquer. Mr. Fujisake had 
arrived in Melbourne accompanying a friend who was here as a noted ceramicist 
lecturing and teaching. So luckily for the VWA Robin Panousieris of the State College 
suggested we join to manage a lecture and demonstration with Mr. Fujisake. A 
fascinating evening was had, despite linguistic challenges, with toxic lacquer passed 
around and the intricacies of this ancient art form discussed. 
 
In April 1991 the VWA promoted an exhibition of Fine Woodwork, open to all 
professional woodworkers at the Eltham Wiregrass Gallery (formerly Eltham Gallery). 
Then during the winter the town of Warburton hosted the first in a series of Winterfests 
with a major exhibition of fine woodwork as well as a weekend of demonstrations and 
wood related activities, the VWA was well represented in all areas, with a successful 
exhibition and a large audience throughout. 
 
Finally, the 19th of October of 1991 saw the first Annual General meeting of the 
Australian Woodcraft Federation at the Royal Exhibition Building in conjunction with 
the Working with Wood Show. This AGM was the culmination of 6 years of planning by 
the Chairman Dr. Neil Cromer and his organising Committee comprising representatives 
from all around the country. The organising committee that had worked so hard to bring 
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this federation together finally was able to relax and a new Executive committee was 
established, consisting: 
 
President: John Hassall Marquetry Society of Victoria 
Vice president: Kevin Gilders Victorian Woodworkers Association 
Secretary/Treasurer:  Peter Robson Forest Hills Wood turners Inc. 
Publication Editor: Ainslie Payne South Australian Woodgroup Inc. 
Executive Officers: Robert Dunlop Woodcraftsmen’s Guild of Qld. Inc. 
 Karen Keely Australian Woodcraft Federation 
 Dick Pillar South Australian Woodgroup Inc. 
 Pat Hayes Central Coast Wood turners Society Inc. 
 Neil Cromer Woodcraft Guild ACT 

 
The meeting identified the following as a brief list of some of the group’s initial aims:  
 

• Speaking out on matters of national common interest 
• A national clearing house for information 
• A structure through which National Conferences could be organised 
• Development of public relations 
• Co-coordinating visits, workshops and demonstrations of local and overseas master 

craftspeople. 
 

The VWA began 1992 with a wonderful pair of lectures by Ian and Betty Norbury who 
were visiting Australia from the UK under the sponsorship of the Australian Woodcraft 
Federation as well as local support from clubs visited. Ian Norbury was noted for his 
extraordinarily detailed and highly acclaimed sculptures in wood of figures mystical and 
magical, with many publications in book and digital formats. Betty was noted as an 
organiser of Fine Woodwork exhibitions and having recently published a fine book `British 
Craftsmanship in Wood’ as well as being the chief publications and promotions agent of 
her husband’s works. The lectures slide shows and discussions these two promoted were 
most enjoyable and at times challenging. Ian also ran a three day woodcarving workshop 
held at the Melbourne School of Woodcraft. For those that attended these were inspiring 
sessions. 
 
Following the visit of the Norbury’s the monthly meetings continued with many 
interesting speakers and demonstrations, these included: - visits to machinery retailers, 
furniture manufacturers, Burnley Horticultural College and the Melbourne School of 
Woodcraft as well as lectures from timber millers, processors and retailers, Conservation 
experts, Designers and Makers. Not much the determined designer maker in wood could 
not benefit from. 
 
The major events organised, or participated in by the VWA in 1992. Included an outing to 
sawmillers in the Wombat State Forest, a specialist weekend workshop for beginners on 
Fine Woodworking run by Neville Selleck, the Winterfest in Warburton, the Working with 
Wood Show and most importantly the 9th Annual Exhibition and Demonstration weekend 
which again were held at Doncaster with an ever growing cast of participants and 
onlookers. To get an idea of woodworkers participating in this Festival weekend there 
were 17 clubs represented, 120 demonstrators participating in 36 varieties of 
woodworking with 35 people assisting with the organisation and running of this fabulous 
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event. As had been the case from the first demonstrations at the Meat market eight years 
previously, the indefatigable Bryan Thompson was the man behind the scenes, planning 
and running the whole shebang.  
 
The guest opener of our exhibition was Janet England who had become the general 
manager at the Meat Market Craft Centre, Janet had come to the MMCC from Northcote 
Pottery that she had helped turn into a most successful business. Watson Cutter and I 
were in discussions with Janet about the possibilities for the VWA to form stronger ties 
with the MMCC, which was obviously the beginning of protracted negotiations and 
discussions capably led for the VWA by Watson Cutter who had already given many years 
of hard work on VWA committees. 
A couple of other events worth noting in 1992 were the inaugural Fringe Furniture 
exhibition held at the old Fitzroy Town Hall, which had a wondrous assortment of good 
bad and indifferent furniture ideas and experiments. Also, Bruce Filley along with several 
other Melbourne furniture designers, started Artists and Industry aimed at creating links 
between the creatives and the manufacturers. 
 
The woodworking calendar for 1993 started with the first `Australian Wood Design 
Exhibition’ held at Orbost one of the centres for the Victorian Timber Industry. This 
exhibition was promoted well with strong support from the East Gippsland College of 
TAFE and the timber industry all egged along by the energy and drive of the exhibition 
coordinator, Ruth Hanson, this exhibition also moved up over the mountains to Canberra 
which was a wonderful opportunity to promote the timbers and workers with them to 
those of the ACT. There was also a gathering at Werribee Park showing off things 
historical with several VWA members dressed in unusual garb demonstrating age-old 
methods of woodworking for a weekend of things from the past. 
 
Again, the VWA ran its ever expanding Annual exhibition at Doncaster in November and 
notably, VWA members and regular active participants at The Melbourne School of 
Woodcraft, Robin Bold and Ellen Kemp organised, under the banner of the VWA, an 
exhibition titled Women in Wood, this exhibition ran at the MMCC in July and was a great 
success. The VWA retained a presence at the Winterfest exhibition and activities weekend 
at Warburton in July, as well as the Working with Wood Show in October. 
 
Put to the 1993 AGM were the plans to proceed with negotiations with the MMCC to work 
towards the VWA taking a joint management role over the Wood Access Workshop and 
thus establish a home and base for the VWA, as well as create possibilities for future 
growth and development. The main driver behind this scheme was Watson Cutter, Watson 
was one of the many enthusiastic amateur woodworkers who utilised their strong 
backgrounds in business or assorted professions to greatly enhance the VWAs strengths. 
During August the agreement was finalised and in the following months the VWA had 
several working Bees to get the space reordered and establish space for a clubroom and 
the creation of improved spaces with the intention of turning the workshop spaces into an 
incubator for up and coming woodworkers as well as an improved access workshop. 
 
In early 1994 Jeremy Watson, then Vice President (or as I described him ‘President in 
waiting’) started a design group, meeting monthly to discuss and expand on design ideas 
and problems, the MMCC and VWA appointed Scott McFadden to run the Wood Design 
Centre at the MMCC. Scott had extensive teaching and making experience coming from the 
East Gippsland Community College of TAFE. Also designs were being drawn up for 
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revamping the WDC by members Luke Muldoon and Phil Snowden, and the membership 
were being asked to help in the refurbishing of this subterranean space. 
 
It is notable that during the period 1993 to 1994 the VWA battled along quite successfully 
despite the fact that there was no Secretary. Luckily for the VWA at the 1994 AGM in July, 
the indefatigable, Jane La Scala volunteered to join the committee and yet another 
successful and well driven committee was born, under the leadership of Jeremy Watson 
with Jane stepping in to the Secretary’s roll and the long serving Dick Thompson as 
Treasurer as well as a large group of committee members, some new and some 
experienced. 
 
1995 began with discussions and debates raging about where the VWA should be 
exhibiting and demonstrating and what was the future of the organisation, with much 
discussion on the age old discourse on the varieties of membership from the full time 
professional woodworker to the occasional weekend wood whittler.  The exhibition and 
Festival at Doncaster was as usual being planned, and an extra exhibition was being 
pursued to be held at the MMCC in 1996. Meanwhile the committee had secured an 
Australia Council Grant for the purchase of computing and printing equipment, which 
inevitably led to a renewed newsletter under Elizabeth Collins with a return to the bi-
monthly newsletter with a brief information sheet `Shavings’ produced in between. 
 
The Doncaster Festival after many years under the skilled guidance and drive of Bryan 
Thompson finally wore him down and Ben Rasalam took on the unenviable task of 
steering this mighty ship with more assistance from the assorted Victorian clubs that were 
already so involved and invested.  
 
Late in 1995 the VWA were finalising discussions with the MMCC to take over complete 
management of the Wood Access Workshop and thus the opportunity to capitalise and 
develop the possibilities this space offered. 
 
1996 saw the committee flat out with running the Furniture Studio (Access Workshop) at 
the MMCC as well as organising a new exhibition to be held at the MMCC in May titled 
`Living with Wood’ and aimed very much at the professional members of the VWA with 
emphasis on Sales and promotion of the exhibitors and their practices. All this was going 
on whilst planning was still in train for another Exhibition and Festival in Doncaster in 
November, active participation at `The Working with Wood Show’, appearances at the 
Warburton Winterfest and other exhibitions and activities, to say nothing of running a 
monthly demonstration discussion session, putting out a bimonthly newsletter 
interspersed with single page Shavings for basic information.  
 
At this stage in its life the Newsletter was really starring, not that it hadn’t in the past with 
many editors producing gems, but with Elizabeth Collins and Libby O’Brien editing, Jeremy 
Watson writing extensive president notes, Jane La Scala the secretary pulling together 
information from and about the ever expanding world wide web, and contributing other 
snippets and Will Matthysen contributing erudite and lengthy summaries and reviews of 
the monthly guest speakers and demonstrators they made a powerful team. Jane La Scala 
was no doubt also a driving influence of a growing VWA Library of books magazines and 
videos. 
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At the Woodcraft Festival in Doncaster in 1996, at least 50% of the numerous clubs of 
Victoria had representatives at a gathering to discuss future connections and possibly 
reasons for closer ties between the clubs. At this stage the AWF was seen to be floundering 
with no real purpose and little support. The two main topics seemed to be around 
gatherings such as the festival itself and possible group purchasing power for club 
insurance and whatever other shared requirements might exist. These discussions were 
continued into 1997 and the creation of a `Council of Victorian Woodwork Clubs’ was 
proposed with one of its first projects being the joint running of the Festival at Doncaster 
with the VWA continuing with the Annual Exhibition but reducing organisational 
involvement in the Festival, this was a great success and all those involved seemed to feel 
it worked for them, particularly the VWA in being able to devolve some of their 
responsibilities with the running of the workshop space and clubroom taking a large 
amount of time and effort. 
 
The VWA was well into planning a second Living with Wood exhibition at the MMCC in 
1997 but sadly by the middle of the year they received a rejection letter from Arts Victoria 
regarding funding which meant it would not be feasible, perhaps this was an early 
warning of troubles to come.  
 
In early 1998 the MMCC, under new management, decided to invest heavily in rebranding 
and recreating itself as Metro! Craft Centre and the VWA booked spaces for a now bi-
annual Living with Wood exhibition in August and then for their Annual Exhibition in 
December. By now Doncaster City Council had been enlarged and renamed Manningham 
and the woodworkers of the area and surrounds had created a new woodworking club 
`Woodcraft at Manningham’, with a home at the old school building adjacent to 
Manningham-Templestowe Leisure Centre in Templestowe. The VWA Woodcarvers Group 
was naturally involved in this process and left the VWA for the warmth of a permanent 
home. Thus, the festival under the banner of The Council of Victorian Woodwork Clubs 
became the (3 day) Victorian Woodcraft Festival and was held in and around the leisure 
centre in April 1999 with many Victorian woodworking clubs involved including the VWA. 
 
In March of 1999 the joint editors and committee decided there was more value in 
returning to the monthly newsletter format and thus began another era of VWA 
publications. 
 
By April with the changes happening at the now Metro! There were rumours and fears 
running through the tenants of the Meat Market and thus the VWA committee was keeping 
options open and looking around towards possible changes. These rumours were proved 
correct when Metro! Management informed the VWA by letter that all tenants were 
expected to be out of the studio by 1st of March 2000 and that the VWA was expected to 
vacate the premises by that date. This of course set the committee off looking, consulting 
and worrying about new possibilities. During this tumultuous period Arts Victoria had 
moved in and taken control they brought in administrators who locked the tenants out 
and for several weeks there was no access for anyone, then after several weeks tenants got 
limited access 9-5 and only to use their workspaces, not machinery.  
 
Finally, after several more weeks new agreements were made, Arts Victoria bought the 
machinery from Metro, tenants were able to access their rented spaces and the machine 
workshop with 24 hour access reinstated. The VWA committee was no doubt incredibly 
busy during this time putting together schemes and proposals. Arts Victoria was slowly 
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realising that the space in the dungeon worked well as a Wood Studio and may not be 
much good for anything else. In June the VWA committee put a lengthy proposal to Arts 
Victoria to retain and improve the Wood area and create a `Contemporary Wood Centre’. 
 
Sadly, the VWA were the only active group of Craft workers that managed to survive the 
rout. Performing arts took over the rest of the building and that wonderful centre for 
creation of fine Art and Craft that had been established under the state’s first minister for 
the Arts and Premier, Liberal Rupert Hamer back in 1979 was discontinued under the 
reign of another Liberal Premier/Minister for the Arts, Geoff Kennett. During its twenty 
year existence The Meat Market Craft Centre was a wonderful melting pot with many of 
Australia’s finest craftspeople working, teaching and swapping. 
 
During the chaos of 1999 the committee still managed to organise a presence at the 
Working with Wood Show but the chances of a stand-alone exhibition, which had been 
planned to happen at the Meat Market, slipped by. Despite this the committee started 
planning for an Exhibition in 2000. Many members did participate at festivals and 
exhibitions around the State, including Orbost, Australian Woodturning Exhibition at 
Nunawading, and the Woodwork Festival at Templestowe as well as others.  
 
For the last ten years, as with the preceding ten, the VWA had managed to organise a 
minimum of eleven meetings a year with guest speakers and demonstrators, on average 
more than one exhibition a year, taken on the running of a studio workshop space, 
attended at least two Festivals or events a year and through these and other activities 
promoted the joys of working with wood and many of those involved in this pursuit. 
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The Noughties 
 
The new Century began for the VWA with a reinvigorated annual exhibition titled `The 
Pleasures of the Table’ this exhibition was run concurrent with the Melbourne Wine and 
Food Festival from the 17th to the 31st of March and was held at the recently opened new 
Entrance to the Melbourne Botanic Gardens in the Observatory buildings. This was a 
very central location and was the first time the VWA Exhibited south of the Yarra. 
 
In the March and April newsletters the president, Mary Cushnahan wrote that the VWA 
was still in negotiations with Arts Victoria to secure a long-term tenancy for the 
workshop space she and Jane La Scala and Charles Windeyer had been hard at work 
negotiating with Arts Victoria and were busy writing business plans and budgets, so the 
uncertainty continued with the committee trying to secure some firm grip on the space 
whilst contemplating alternative moves for the VWA. In May the committee was 
informed by Arts Victoria that its own funding proposals had been delayed for at least 
12-18 months so the VWA was safe to continue in the workshop for the time being. 
Negotiations continued as the VWA was still seeking some permanency and finally in 
July a contract was signed with Arts Victoria for a 3-year lease of the Studio spaces, the 
protracted efforts had paid off and the committee must have finally exhaled after so 
much uncertainty. 
 
July saw the election of a new committee, which notably acknowledged the resignation 
of Dick Thompson who had served cheerfully and willingly as treasurer for ten years, 
having been recruited by me after a City of Melbourne Xmas dinner and pressganged 
into VWA membership as well as the treasurers job. As usual the VWA continued to have 
a presence at the Working with Wood Show and by December the committee was 
already deeply into the planning of two exhibitions for 2001. 
 
Two VWA run exhibitions were held in 2001 the first being a response to 'Box Limits' an 
exhibition of the works of Anthony Pryor, that was held at Heide Museum between 
January and March, the VWA exhibition titled 'Boxes Unlimited' was held at 
Manningham Gallery March 29th to April 11th and was open to all Victorian 
Woodworkers. Then in September from 21st to the 30th the VWA Exhibition ‘Wood 
Quest 2001’ was held at Waterside Woodworks gallery in Williamstown. 
 
At the AGM, in July, the president Mary Cushnahan listed the basic requirements written 
into the agreement the VWA had with Arts Victoria to attain their ongoing Lease at the 
Meat market. The requirements were: 

• The studio is developed as an incubator facility with emphasis on new graduates. 
• Some exhibition space is provided. 
• Skills classes and master classes are run. 
• A professional development program is provided for tenants. 
• Some more experienced tenants play a mentoring role for the new graduates. 
• The new graduate tenants move through the program over two years. 

 
The above requirements were seen as being in line with the ideas and negotiations that 
had been undertaken over many preceding years. There were also new plans being 
drawn up for the spaces by Charles Windeyer (Architect/VWA member) and the 
membership were invited to attend an information session on these plans, which would 
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be held on a Saturday, at this meeting a subcommittee was formed to oversee the 
development. 
 
During 2001 Australia’s second largest insurance company HIH went into liquidation. 
This created mayhem in the insurance world particularly the dilemma of third-party 
liability insurance, which had become a major concern for all organisations and 
individuals as the western world became more and more litigious. In 2002 as a result of 
rising difficulties attaining third party insurance a broker, who had dealt previously with 
myself and Dick Thompson, contacted me with a proposal for a policy to cover craft 
workers and market stall holders. At this time Craft Victoria was not interested in 
managing such a scheme, thus in 2002 Will Matthysen then president, being able to see 
the potential advantages took on the roll for the VWA.  
 
The December newsletter of the VWA had a lengthy report on yet another reformation 
of the Victorian Woodwork Festival. This Festival, which had begun at the MMCC in 
1988, and was then greatly expanded with the VWA’s first exhibition to be held at the 
then Doncaster Gallery in 1989 and had continued to grow annually until 1997 when the 
local Woodcraft at Manningham club started running a local event with the cooperation 
of many Victorian Woodwork clubs. The new announcement was that the VWA was 
running a new exhibition in April 2002 titled `The Urban Forest Revealed’ at the new 
Manningham gallery in conjunction with a revitalised weekend woodwork festival to be 
run by The Council of Victorian Woodwork Clubs. 
 
April the 4th to 21st of 2002 saw the Festival of Woodwork with the VWA organised 
exhibition, ‘The Urban Forest Revealed’ a great success and two evening forum sessions 
run during the exhibition one being `The Urban Forest is it Feasible’ and the other 
`Buying and selecting quality Furniture’, both of which were well attended with four 
experts on each panel. The Festival finished with a sumptuous weekend of displays, 
demonstrations and added sales venues. As often happens after such a public display, 
the exhibition induced some interesting criticism and comments, regarding quality of 
construction, finishing and design, all criticism was basically constructive and 
encouraging exhibitors to lift their game when putting their works out there in the 
public domain and in an Art Gallery environment.   
 
The August Newsletter in 2002 announced the VWA’s management of the Public and 
Products Liability Insurance Policy that was specifically aimed at Crafts practitioners 
and traders. The management of this policy enabled the VWA to charge a small 
management fee which was included in the cost of the insurance, and its success in 
attracting both craft practitioners and market stall holders from around Australia 
managed to help build the coffers and allow the VWA to create a growing workshop and 
school in the leased space at the Meatmarket. 
 
At the end of November the VWA, with the assistance of several Victorian Colleges held 
an exhibition of the works of students, studying Furniture and Wood Design, titled ‘Start’ 
at a new venue for such a show. This exhibition was held at a Fasham Johnson, designed 
and constructed, display home. It was a wonderful show of student flair displayed in a 
way and a venue which was light bright and interesting, an invigorating experience for 
all those who visited. 
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The start of 2003 saw the committee possibly even busier than usual getting a feasibility 
study up and running for the Wood Design Centre with Consultants appointed, as well as 
promoting and growing the membership, particularly through the insurance scheme. 
There were four exhibitions in the planning for the year, to say nothing of the rigors of 
running the workshop and organisation generally. The first of these exhibitions was In 
Touch with Wood held at Manningham Gallery from the 4th to the 26th of April, with the 
Council of Victorian woodwork clubs holding a festival weekend in the middle of that 
period and two Forum sessions held ‘Tree or Timber Types and their Uses’ and ‘The 
Right Tool for the Job’ both with some fine specialist speakers to discuss the subjects. 
 
During June and for some time afterwards, the VWA was hosting visiting American 
Professor and Sculptor Foon Sham, who was busy putting together an exhibition of his 
timber sculptures held at Manningham gallery in June/July, he enthused many with his 
presence in the Wood Design Centre and demonstrating and speaking to the VWA 
membership. 
 
Early October of 2003 saw the VWA involving itself and its membership in the Create 
from a Crate Exhibition that was held at the Working with Wood Show in the Melbourne 
Exhibition Centre. This was the first such exhibition of works created from pallets 
supplied by Waste Converters, a Victorian company dedicated to reusing and recycling 
many kinds of waste. Ward Petherbridge, who runs this company, had concentrated on 
manufacturing new packing pallets from old discarded ones, however Ian Boag, VWA 
member, pointed out to Ward that some of the timbers appearing in pallets from all over 
the world, were interesting and had potential for improved usage. Together they put 
together the idea for this inaugural Create from a Crate with entrants offered packing 
pallets which often contained timbers such as Oak, Beech and Poplar as well as an odd 
assortment of other interesting hardwoods. The woodworkers were offered these 
pallets for free and expected to produce an exhibition piece and the result was 
fascinating, the most intriguing was a violin produced from Oak, which produced a fine 
sound and hopefully is still in use.  
 
This was rapidly followed by the Living with Wood Exhibition (9-21 Oct.) run by the 
VWA and held at Chapel off Chapel in South Yarra. Then Start 2003 was held in 
November for students works at the Melbourne Museum in Carlton with strong financial 
support again from Trevor Fasham, a long time VWA member and successful building 
developer, as well as the VWA. 
 
In his Presidents report at the end of 2003 Will Matthysen wrote of all the great 
achievements of the year and noted: “It has become clear to me that maintenance of the 
VWA as an open, democratic, egalitarian organisation is paramount. This means that 
we consider the interests of all our members, regardless of their professional background 
and skill levels. It implies, therefore, that the VWA services and programs should target the 
needs of all its constituencies, whether these be professional development, information 
exchange and skills enhancement, or quasi social activities that showcase our passion for 
wood.” In this year-end report, Will Matthysen also acknowledged the resignation of 
Jane La Scala from the secretary roll. Jane as a previous State Librarian gave ten years of 
dedicated service to the VWA greatly enhancing the experience of VWA membership for 
all who met her, or who benefitted from her many dedicated efforts on behalf of the 
VWA. 
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VWA life for 2004 began with an, open to all members, planning meeting in early 
February, with much discussion and many fine ideas expressed. This gathering resulted 
in a strong plan for the year including: reducing the monthly newsletter to Bi-monthly 
but with improvements, amalgamating the sundry VWA exhibitions into one with a 
variety of exhibitions and activities all happening together, also the committee would 
investigate the outsourcing of some of the more routine activities. The last of these 
topics highlights the dilemma facing a volunteer body such as the VWA. Having grown 
from an organisation that had a monthly gathering, one annual exhibition and a monthly 
newsletter to one that held three or so exhibitions a year, produced a monthly 
newsletter, ran a woodwork school, ran an access workshop, administered a public 
liability insurance scheme and managed a large flow of monies both in and out. 
 
The Guest speakers at some of the 2004 meetings included many woodworking 
luminaries such as Barry Mills former member and noted Victorian woodcarver, 
sculptor, and boatbuilder, John McLennan noted Victorian Furniture designer and maker 
who was the third president of the VWA, Vic Wood the VWA’s elder statesman and 
internationally acclaimed woodturner and teacher, Susan Wraight one of the world’s 
great Netsuke carvers with a wonderful academic and practice record, Terry Dixon 
curator of Modern Furniture Design exhibition at Ballarat, and writer on design, also the 
British couple Wales and Wales contemporary fine furniture designers. John McLennan 
also ran a specialist chairmaking workshop at his Ballarat workshop, for VWA members. 
 
In the May newsletter President, Will Matthysen announced that the VWA had been 
offered an extension to current tenancy arrangements with Arts Victoria for another 15 
years, which created some certainty and opportunities for long term planning for the 
Wood Design Centre, tenancies and the school, both of which had been undergoing 
constant improvements and refinements. The VWA was also able to negotiate with Arts 
Victoria to hold the major exhibition in the Meatmarket Arts Centre. (a return to home 
base!) Special mention being made by Will of the negotiating and wrangling skills of Jane 
La Scala, Peter Stansfield and Ian Boag. He also complimented myself and the exhibition 
team for our lobbying abilities regarding the exhibition venue. As mentioned earlier this 
2004 exhibition was to be an amalgamation of three of the VWA’s exhibitions, titled 
‘Woodworks 2004’ this would include the annual members exhibition ‘Touch Wood’, the 
‘Create from a Crate’ exhibition and the ‘Start’ exhibition for students, each to have its 
own distinct character but to be held in the one venue.  
 
This major expansion of the Annual Exhibition was seen as an opportunity to highlight 
fine woodworking in a variety of ways and to capitalise on the efforts required to create 
and promote such a show. It was seen as being a continuation and development of the 
successful Annual exhibitions that had been held at Doncaster Art Gallery (later 
Manningham) for many years having been excluded from the Meatmarket since its last 
annual exhibition there in 1988. 
 
Create from a Crate had proved a very successful format for an exhibition and for 2004 it 
enjoyed some refinement, each entrant was offered a Large Pallet, each the same size 
and each having been used to transport large Iveco truck engines to Australia, some of 
the timbers included oak, beech, poplar, liquid amber and various pines. 
 
The Start exhibition invited works from, Australian School of Fine Furniture, 
Launceston, Box Hill TAFE, Forest Tech in East Gippsland, Melbourne University, NMIT, 
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RMIT and Swinburne University, this represented virtually all the local training places at 
this time for those interested in fine timber furniture. Unfortunately, partly due to 
organisation and timing restraints with some of these, only three institutions were 
represented. One addition made to this exhibition was to invite several of the most 
accomplished, present or past VWA members who had not always been involved in 
exhibiting in recent years, titled ‘Six of the Best’. Several wonderful works and their 
makers were highlighted as a result. 
 
Following a planning meeting held on 5th of February 2005 the VWA was advertising for 
a part time Directors position within the organisation, as had been the case for many 
years, the committee was being stretched too thinly for the multitude of activities and 
jobs required of a small voluntary group, who now had a fairly regular income thanks to 
the co-ordination of the insurance scheme.  
 
After appointing a program and events manager to handle VWA administration, 
organise and run the exhibition as well as many other tasks it was announced that the 
exhibition for 2005 would be titled ‘Wood Works 2005 and incorporate the three 
exhibitions run in the 2004 exhibition. Included in this exhibition were several other 
designer makers from interstate who were not necessarily members of the VWA but 
their works were expected to raise the quality and coverage of the exhibition. This 
exhibition was held in the newly refurbished main hall of the Meatmarket Arts House 
and received more funding to help with publicity and promotions as well as large 
increases in prize values, which helped make it a great success. 
 
In August of 2005 the AGM saw the retirement of Will Matthysen as President having 
overseen a great deal of growth and improvement within the VWA. Among the many 
improvements had been the reinvigoration of several VWA regulars, including a 
revamped website, branding and newsletter, the upgrading of the Wood Design Studio 
and school as well as the streamlining of many of the administrative duties. In his first 
missive to the September Newsletter the new President, David Hall commented on the 
professional high-profile body the VWA had become in the time since he and I first 
joined the committee in 1988. 
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Abbreviations 

 
CVWC Council of Victorian Woodwork Clubs 
CWC  Council of Woodwork Clubs 
MMCC Meat Market Craft Centre, also (briefly) Metro Craft Centre,  

then Meat Market Arts House, currently Meat Market. 
MSW  Melbourne School of Woodcraft 
TAFE  Technical and Further Education 
VWA  Victorian Woodworkers Association 
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Appendix 1: The People 
 
What follows is by no means an exhaustive list and it would be wonderful to receive 
information on more of the VWA membership, particularly those early members from 
the 1980s 
 
ROB ALLEN: Committee 2000- Treasurer 2003-2023 
 
Having been raised on a farm Rob was instilled with things practical and the pleasures of 
working with different materials, from an early age he developed the ability to use hand 
tools correctly. Four years of High School woodwork honed his interest and skills which 
he continued to work on in spare moments between a real job and providing for a 
family.  
 
As 2000 dawned, Rob discovered the VWA and found both the social networking and the 
observations and discussions, during meetings and demonstrations, kindled his interest 
in mastering the skills and materials involved in working with wood.  
 
As his involvement increased Rob took on the role of Treasurer and over many years he 
improved the financial recording and reporting for the VWA and by 2005 he managed to 
get Meg, his wife, involved in some of the VWA's ever growing paperwork (computer) 
pile. 
 
NORMAN ANDERSON: President 1986-1988 
 
Norman was a Veterinary Scientist raised and trained in Sydney he spent some time 
practicing in Gippsland, then he worked in the UK for several years where he also 
completed a PhD in 1967 by which time he was already back in Melbourne working for 
the CSIRO Division of Animal Health in Parkville where he set up a parasitology 
laboratory, his career in Veterinary Science was a busy one with, many creative 
scientific achievements, involvement on many committees and organisations as well as 
extensive publishing.  
 
On top of the science career Norman found the time to be President of the VWA for two 
years as well as being a constant attendee at VWA meetings and events. He enjoyed a 
great love of timber, turning and joinery. He produced many pieces of furniture and 
turnings utilising timbers he had grown himself on his rural property. He was an ardent 
supporter and worker for the VWA serving many different committee posts over the 
years as well as volunteering his time and energy whenever possible. Norman joined the 
VWA in early nineteen eighties and remained a member for the rest of his life. 
 
DOUG BIRCHALL: Committee 1987-1989 
 
Doug had been an Industrial chemist for much of his life and came to the VWA in the mid 
nineteen eighties with a strong interest in woodturning as well as general woodwork. He 
had built his family a fine house in the nineteen sixties which demonstrated some of his 
skills and abilities. He spent some years on the committee and was always available with 
willingness to take on set tasks as required to assist at exhibitions and other events. 
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LEON CUMMING: Secretary 1984-1986 
 
Leon had a background in the building industry as well as yacht building. He ran several 
businesses in furniture design and making. Meeting Andris Stals and John Graham 
(MSW) whilst studying interior decoration at RMIT led to his involvement with the VWA 
for many years, notably whilst secretary he framed the original constitution and 
paperwork for Registration of the VWA.  After running businesses in Melbourne and 
Adelaide he moved to Bullarto (rural Victoria) where he built a Mud Brick, Post and 
Beam House using green timber from the adjacent Wombat State Forest in 1997. Whilst 
in Bullarto he also spent some time working with John McLennan in his workshop in 
Ballarat. 
 
WATSON CUTTER: Committee 1986-1990, Secretary 1988-1990 
 
Watson joined the VWA in the early nineteen eighties and served on the committee for 
several years, and remained a valuable mentor beyond. Watson had been an Engineer 
with experience also in marketing and personnel. He was a keen woodworker creating 
many fine objects including spinning wheels, harps, bass guitars as well as many 
turnings and some furniture, he was also a keen member of the Hand Tool Preservation 
Society, with many skills and much valued knowledge.  
 
During Watsons time on the committee, he made many valuable contributions 
particularly as Secretary for several years and as advisor and negotiator in creating the 
original leasing agreement between the VWA and The Meat Market Craft Centre, as it 
was then known. 
 
My Recollections: - Watson was one of the many valuable committee contributors 
always willing to make comment and be involved, with an amazing skill for minuting 
meetings and writing letters all long hand and printed, thus extremely easily read. A 
valuable sounding board always willing to follow consensus regardless of his own views. 
 
BRUCE DOBBIE: Committee 1979-1981? 
 
Bruce ran Wood Workers Supply Co. at 184 Through Road, Burwood, (later run by John 
Daley) where he sold a wide variety of woodworking hand tools as well as parts and 
accessories for turners and carvers. 
 
ALAN DRINKELL: Committee 1979-1981?  
 
Alan was a professional cabinetmaker who specialised in finely made and finished 
classical furniture. In 1989 he gave an informative and well received talk on French 
polishing to the VWA membership. He also gave instruction on furniture restoration at 
the MSW in 1986. 
 
Barry Mills Recollections: - Alan Drinkell was one of those old-fashioned cabinetmakers; 
he could knock a fully dovetailed drawer together in 20 minutes, (I saw him do it). He 
wasn't into the arty farty stuff like most of us but he found us simpatico unlike the new 
breed of cabinetmakers coming up. He loved craftsmanship. 
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PHIL ELSBURY: Treasurer 1984-1986 
 
DAVID EMERY 
 
In 1975 David began his career as a professional furniture designer and maker, he was 
the first co-ordinator of the Wood Workshop at the MMCC at its inception. He developed 
a special interest in veneering and producing finely detailed work, often including other 
materials such as glass and stone, with innovative construction and beautiful veneers 
and finish. David has worked with a large number of Architects and designers. His works 
are distributed extensively including works for Parliament House in Canberra, The 
Royal Institute of Architects, HBA Melbourne, as well as sundry churches and private 
commissions, for many years he ran his own Gallery and lived and worked in Kyneton 
Victoria. 
 
 
LOU FEILE: Committee 1986-1989 
 
Lou served his cabinetmaking apprenticeship in Europe. He migrated to Australia in 
1960 and first worked in the kitchen furniture industry before entering a partnership in 
the manufacture of office furniture. After a brief return to Europe for family reasons he 
set up his own workshop, initially in the backyard, then he moved to proper premises 
and developed his cabinetmaking business to a point where he was employing five 
people. Following illness in the 1980s he downsized to his own workshop space in 
Malvern where he made a wide variety of finely crafted furniture. He served on the 
committee for several years and was readily available with wise advise on all things 
woodworking. 
 
KEVIN GILDERS: Committee 1984-1986  
 
Kevin started out in his woodworking career with an apprenticeship in patternmaking 
then after twenty years working for the man he observed the holidays his wife (a 
schoolteacher) and children (at school) enjoyed and thought he would like to join them, 
so he studied to be a teacher at the Hawthorn Teachers College. As a teacher Kevin 
enjoyed his time teaching as well as discovering the pleasure of creating many wooden 
objects, from beautifully made frivolous and fun pieces to equally well-produced pieces 
of fine furniture.  
 
In the nineties Kevin caught the chainsaw-carving bug and had a successful third career 
as a chainsaw carver and promoter with a multitude of commissions and participation in 
chainsaw carving competitions and events, including trips to the USA and the UK. 
Kevin’s idiosyncratic sense of humour was often evidenced in his work as well as his 
business card on which he promoted himself as a `creator of useless wooden objects’. 
 
JOHN GRAHAM:  
 
John trained as an Architect at RMIT graduating in 1982, he then moved straight from 
studying into tutoring at RMIT as well as Melbourne University and Deakin. Whilst 
engaged at RMIT, working on several redesigning schemes as well as tutoring, he 
became acquainted with Andris Stals, who had been employed to organise and run a 
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workshop for the use of students and to attempt to make some income to assist in the 
running of that workshop. John worked with Andris to bring in outside jobs involving 
designing and making furniture and assorted structures and objects. This workshop 
under their leadership morphed into The Melbourne School of Woodcraft, which ran for 
about fifteen years, the first two of which were spent at the RMIT owned space in 
Franklin St, from where they moved the school to Argyle Street in Fitzroy.  
 
In 1994 John left the MSW and moved to running his own workshop, under the banner 
MADOTO Design (Maker and Designer of Timber Objects), in Brunswick. Here he created 
exhibition pieces as well as working on furniture and design commissions.  
 
BRIAN GRIFFITHS: Committee 1987-1991, President 1989-1991  
 
Brian worked as an Engineer with an abiding interest in working with wood, in the early 
to mid-eighties he received a commission to produce 18 design tables for Phillips 
Institute, which inspired him to start a part time business partnership ‘Briar 
Handicrafts’. He continued to run a consultancy covering house construction to 
furniture, as well as producing fine woodwork specialising in Looms for the fine weaver, 
encouraged by his wife an enthusiastic spinner and weaver.  
 
Under Brian’s Leadership the VWA moved its annual exhibition to Doncaster Councils’ 
Art Gallery, which enabled the development of an extensive weekend of Demonstrations 
and Activities in surrounding areas as well as extended exhibition possibilities during 
the eighties and nineties. 
 
DAVID HALL: Committee 1988-1993, President 2005-2006  
Davids’ first contact with the VWA was visiting the Meat Market workshop and being 
told by Neville Selleck that if he had any interest in woodworking then he needed to join 
the VWA. That was in the late nineteen eighties and was very good advice! Since then, he 
has held a number of roles in the organisation, from assistant Newsletter Editor to 
President.  
 
He has also been involved in the staging of several exhibitions, which he sees as an 

important part of the VWA’s role. After a career as an Engineer, he has retired to North 
East Victoria, where his previously limited woodwork output has gathered considerable 
pace. An enthusiastic exhibitor and one always challenging his design and making skills 
with alacrity.  
 
My Recollections: - David and I joined the VWA at similar times and joined the 
committee together, I have always valued his friendship and counsel on both VWA 
matters as well as woodworking questions, I believe we share a strong love of working 
with this fickle fibrous material. 
 
BILL HAWTIN: Committee 1990-1993 
 
Bill came to the VWA after spending thirty years enjoying involvement in the recording 
industry as well as time employed writing and editing technical manuals. His deafness in 
one ear meant the recording pleasures were curtailed and he turned his attention to 
working with wood (but never lost his love of Jazz), by 1990 he was working full time as 
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a woodworker/craftsman from his home in West St Kilda he sold his work in galleries 
and group exhibitions as well as working on many commissions.  
 
He preferred to work with recycled or other environmentally friendly sourced materials 
and made many fine furniture pieces, that often demonstrated his love of shaker 
furniture. His initial workshop was a crowded shed and covered space at the back of his 
West St Kilda home with later expansion on moving to Red Hill. 
 
My Recollections: - Bill was a good friend with a fine taste in Shiraz and he was, 
fortunately, always willing to share. Bills involvement in the VWA never failed to give 
others involved on the committee and within the membership a boost, with much good 
humour. He wore a twinkle in his eye and delighted in a good verbal stoush with anyone 
willing to participate. 
 
HAMISH HILL: Committee 1988-1994, President 1991-1994 
 
I began as a very rank amateur making furniture for myself and a few friends. A trip to 
London, in the early-seventies, introduced me to more creative furniture makers and I 
returned to Melbourne and started Hamishs' Hand Made Pine Furniture in Hawthorn. 
After two years of hard graft I sold the business for the value of stock and returned to 
London to study at The London College of Furniture, this lasted 6 to 9 months and I 
spent a few years working in Youth clubs and Adult education. My overseas period 
ended in northern Norway in 1980 building a timber house with an English friend.  
Soon after my return to Australia I was designing and then building a house at Merrijig 
whilst living in a caravan. Having bought a house in Cockatoo in 1982 it was destroyed 
on Ash Wednesday 1983. 
 
By the late 1980s I had discovered the VWA. My time as an active member of the VWA 
taught me so much in many areas including woodwork and I was very busy making 
furniture and enjoying the company of many wonderful people. The exhibitions and 
Festivals were always very time consuming but of immeasurable value and pleasure to a 
developing woodworker. The number of people who have influenced, encouraged and, 
at times, pushed me are too many to mention or even remember, but I remain ever 
grateful to all and continue to enjoy learning new things about timber, trees and the 
things we make from them. 
 
 
PETER JARMAN: Secretary 1991-1994 
 
Peter was an enthusiastic amateur woodworker with many skills, he spent some time on 
the committee and beyond that a lot of time mentoring and assisting committee 
members. He had a long involvement in small business management starting with his 
own woodturning company a few years after the second world war. Finally moving to 
work with the Small Business Development Corporation counselling small business 
people as well as some part time lecturing and teaching at TAFE. There were several 
VWA members who benefitted greatly from his advice and skilled assistance in the 
running of their businesses. The VWA was also a great beneficiary of his sage guidance. 
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JANE LA SCALA: Secretary 1994-2003 
 
Jane worked for many years as a Librarian working in several libraries with a career that 
culminated at the State Library with the Public Libraries Division and as State Librarian 
from 1986-1989. She spent some time learning woodcraft at the MSW and at the VWA’s 
AGM in 1994 she volunteered to join the Committee, Jeremy Watson the incoming 
President was able to get her straight into the role of Secretary which had been vacant 
for twelve months. Jane served on the committee as Secretary and helped guide the 
organisation in many ways until 2003. 
 
JIM LALOR: Committee 1979-1981? 
 
'The Table Maker', initially Jim’s business was in Surrey Hills, where he shared a 
workshop with Les West, prior to moving to Rhyl on Phillip Island where he and his 
business remained for many years and were well known, by locals and visitors alike. His 
work was known for quality design and construction, his gallery on Phillip Island was 
certainly visited by many woodworkers who liked to look underneath the tables as 
much as anywhere else. 
 
JOHN MCLENNAN: President 1984-1986 
 
John began his furniture design and making career in 1972 and was an active and 
enthusiastic President of the VWA. He set up a Gallery/Fine Furniture outlet named the 
Woodwrights with John Kunert and Brian Cutler. As VWA committee man and President 
he was very active and at times outspoken and determined to promote and develop fine 
woodcraft in Victoria.  
 
In 1989 under the behest of the VWA John spent a week or two as craftsman in 
residence at Melbourne Grammar School producing furniture and exhibiting many of his 
works. In 1992 John moved his practice to Ballarat where he opened a retail outlet 
‘Makers on Mair’ as well as operating his own workshop and production in a small 
factory building. Whilst at Ballarat John hosted a couple of specialist chair making 
weekend workshops for VWA members, during these workshops john demonstrated his 
years of experience and skills as a woodworker. 
 
HELEN MCPHERSON: Committee 1988-9, 1991- 
 
GEOFF MASON: Secretary 1979-1981? 
 
WILLIAM (WILL) MATTHYSSEN: Committee 1994-1996, 2001-2005, President 2002-
2005 
 
Architecture was Wills' profession before he allowed the pleasures of making clocks to 
consume him, he originally worked on several large and small architectural projects in 
the UK, Hong Kong and Australia, as well as trying his hand at teaching architecture. Will 
joined the VWA in 1991 after I accosted him at The Working with Wood Show in the 
Royal Exhibition Buildings. At the time he was exhibiting two magnificent large 
sculptural wall clocks he had made. He went on to develop and refine the making of fine 
clocks both wall and smaller cabinet based, mantel clocks. Now in 2025 he has made 
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well over 200 of these sculptural, individual works of fine wood and metal craft that 
demonstrate his architectural background and fastidious, highly skilled workmanship. 
 
In his own words, Will writes of the VWA: - The annual exhibitions were a highlight and 
opportunity to get exposure for my work, and the meetings brought me into contact 
with other likeminded woodworkers. It was a great way to meet kindred spirits and I 
learned much through my contact with other makers, everything from wood, wood 
technology, joinery, tools and equipment, marketing and setting up a business. Working 
as a designer maker on one’s own can be an isolating experience, and having regular 
contact, feedback and encouragement from other makers was invaluable. I doubt I 
would have been able to develop my business without the role of the VWA. 
Above all, many of the members I have met over the past 30 years have become good 
friends.1 
 
BARRY MILLS: Committee 1980-1981? 
 
Barry arrived in Australia a young Englishman, with four years of English Tertiary 
education in Art and Design, calling himself a journeyman woodworker he produced 
many commissions, taught and lectured at a large number of colleges as well as enjoying 
many residencies including during nineteen eighty at The Melbourne State College. 
Barry spent two years in the early eighties running a furniture design and making 
subject at Prahran College as a part of an Applied Arts Course, he also exhibited widely, 
noted for some very fine carving and quality making. 
 
In his own words speaking of the early eighties: - ‘It was an exciting time, I was a 

'Journeyman' woodworker with lots to learn but unlike nearly all of my associates, I had 
the advantage of 4 years art and design at a good pommie art college. And being young 
and brash, I was not afraid to critique the woeful state of poor design and lack of 
attention to detail all around me. Of course I had to back that up with my own work, I 
worked hard at it. And for a while I made more of a living talking about it than doing it.  I 
was invited to Perth by their Association; I asked their President what they wanted me 
to do. 'Stick it up them' he said. Another time I was asked to judge a wood exhibition, I 
refused to award any prizes, like I said young and brash. I might have miss-remembered 
that one, but I do remember berating an exhibitor who didn't even wipe the old dust 
from his exhibit.  
 
JOHN MONUMENT: Committee 1994-2006, President 1996-1999 
 
John has happily provided a complete and thorough tale of his woodworking and VWA 
experience so it is reproduced below. 
 
I began my career as a mainframe computer engineer but always had an interest in 
woodwork and renovations. However, as technology evolved and mainframes were 
superseded I saw an opportunity to turn my passion for woodwork into something 
more. 
 
To refine my skills, I completed a two-year furniture-making course at Box Hill TAFE. 
From there, I began crafting furniture—initially for my three daughters and, in time, for 

 
1 More of Wills insights can be read under: Thoughts and Memories Page 
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the grandchildren. My love for the craft quickly expanded beyond the family, and I 
became an active member of the Victorian Woodworkers Association (VWA) after 
meeting Hamish Hill and Will Matthysen, at a Woodwork Show at the Exhibition 
Buildings. 
 
I greatly enjoyed the monthly meetings, particularly visiting other woodworkers' 
workshops and exchanging knowledge. My years on the VWA committee, including time 
as president, were rewarding and enjoyable. I was grateful to be honoured with life 
membership. 
 
For me, the greatest joy of woodworking has always been the generosity of fellow 
craftspeople in sharing their skills and knowledge. Today, I continue this tradition by 
volunteering my time to teach woodwork to people with acquired brain and spinal 
injuries at the Royal Talbot. This ensures that the craft remains a source of creativity, 
connection, and purpose. 
 
STEPHEN ORAM: Committee 1991-1994 
 
Stephen joined the VWA as a part of the process he was following to become a full time 
woodworker. He had participated in some short courses at the Melbourne School of 
Woodcraft and from there found out about the workshop at the then Meat Market Craft 
Centre (MMCC) where he became a part time tenant.  
 
The workshop at the MMCC at that time was being run by Neville Selleck and Stephen 
valued his advice and assistance as well as fellow tenant Helen McPherson.  
Whilst on the VWA Committee Stephen was an enthusiastic and supportive member of 
several exhibition subcommittees taking a very active roll, in organising several 
Exhibitions generally alongside Helen McPherson the main organiser of these events. He 
also did a decent stint at editing and organising the monthly newsletter that was sent to 
all members. 
 
KEN PERT: Committee 1986-1987, 1989-1991 
 
Ken was a skilled electrician, who trained as a Medical Equipment Engineer, with a love 
for wood and working with it, despite having survived a brain tumour and many 
assorted health problems Ken was an ever cheerful and enthusiastic assistant on many 
VWA activities. Including demonstration weekends, and spending some time with his 
wife Joan as Editors of a thriving newsletter, Ken was a keen supporter of the VWA and 
all it stands for.  
 
He made some very fine furniture from his favourite timber, New Guinea Rosewood, 
with beautiful soft planed troughs crossing the grain creating a textured but flat surface 
on the tops. Many members from the nineties recall Ken happily doing the odd bit of 
electrical work whenever asked. He was also a very regular presence at MSW who 
happily kept the lights on and power working to all their machinery. Ken acknowledged 
and appreciated the mentorship of both Andris Stals and Bryan Poynton 
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BRYAN POYNTON: 
 
Bryan was not a committee member but was always available for a yarn and happy to 
give a talk/demonstration/or even run specialist classes for the VWA. 
In September 1990 Bryan wrote his own Profile for the VWA newsletter and, 
reproducing it gives a complete picture of the man/myth: - 
 
Born in Geelong, 1939. Apprenticed to five years patternmaking at 14 years of age after 
having spent my childhood (1st) in Geelong and Wye River. 
 
Earliest memories of woodwork were at eight years of age (cypress bows and split 
paling arrows, wooden forked gings (catapults Ed.)). First wooden object was destroyed 
after a wayward arrow showered my father with glass from the kitchen window. I 
started my addiction to surfing at ten years of age and remain uncured. During the 
apprenticeship, I did classes in ceramics, art metalwork, painting, drawing and 
sculpture. 
 
Two years patternmaking in Melbourne assuaged curiosity for City living. I then 
succumbed to marriage and moved down to the coast again where I started to make 
surfboards, surf skis & paddles, furniture, church carvings, musical instruments and 
sculpture. During lean times I did some forestry and Council work and built the first of 
three hand hewn houses (other people’s of course!) and also made racing oars, anything 
wood to build up a quid and feed a family of four. 
 
In 1983, fires at Airey’s Inlet meant a complete meltdown for me. In 1984 I moved to 
Lorne to start over again in an old cottage, which was used as a workshop. Also, in 1983-
4 I set curriculum for Woodcraft certificate of Applied Art for the now defunct course at 
Prahran Tafe where first contact with illustrious co-editor of this newsletter (Ken Pert 
Ed.) took place.  
 
It didn’t take long (after 1983 Ed.) for me to start accumulating timber, machinery and 
tools again & have purchased (assumed responsibility for) 15 acres of prime forest near 
the top of the Otway Ranges. The shift of 40 tons of Mt Gambier limestone has just 
finished and will be used to build my first real workshop by Christmas and then a hand 
hewn house (for us this time). There are some questions of priority here, especially as 
workshop is larger than the house! 
 
During the past few years, I have been a part time tutor at Melbourne School of 
Woodcraft and Prahran Tafe on weekend workshops. When my building project is 
finished I intend to hold occasional workshop tutorials at home on aspects of wood work 
various. 
 
Main Interests: Edie Webb (his wife Ed.) and her cooking 
Daughter Ruth- Psychologist 
Son Simon- Navy Photographer 
Archery (still!), Surfing, early music, Stones (non rolling), Literature, Language, Poetry, 
Wood, Minimal Consumerism, Sculpture, Drawing, Leaves, Cappuccino, helping serious 
woodworkers, Maintaining Environment, Friends, breathing – Is there anything else? 
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My Recollections: - I have many stories about Bryan, his gentle nature, his fine 
craftsmanship and his desire to learn and teach. He told me that once he was 
commissioned to adze a large beam that would be used to create a mould for casting 
reproduction beams for a film set that required old timber beams. When he delivered 
the commissioned work, the client was quite agitated and claimed that the beam was not 
adzed at all but looked like it had been hand planed to a fine finish, obviously their 
expectation was something rough and crude, an object totally outside Bryans 
sensibilities.  
 
On another occasion when visiting Bryan and his magnificent hand crafted timber slab 
house, in the hills behind Lorne, I commented on a couple of slabs sitting shy of the place 
where they should have been and asked Bryan what was happening there, his response 
was along the lines of ‘Oh someone wanted to help, so I have to redo them.’ On a similar 
vein in one room of his house was a ceiling of pine T&G boards with dozens of small 
individual wooden fish let into the boards at apparently random places, Bryan explained 
that he disliked knots in pine and had ordered clear pine lining, however of course it was 
not clear so he cut out the knots and replaced them with inlaid timber fish. 
 
A memorable story that Bryan himself told me was the Mortar and Pestle story (perhaps 
even a parable) he had made a beautiful Mortar and Pestle that was exhibited (I think at 
Qudos Gallery in Lorne) the comments from the visiting public were basically that it was 
ridiculously expensive for a Mortar and Pestle, at some point the Pestle was removed 
from exhibition, (for a bit of Bryan finessing) and the general comments about this 
remaining Bowl were that it was incredibly reasonably priced for such a beautiful bowl. 
 
Barry Mills Recollections: - He took to me and I spent many hours with him in his studio 
in Aireys Inlet. (Lost in the Ash Wednesday fire). 
I couldn't begin to tell the influence he had on me. His humble Zen like attitude towards 
the wood tools and process. I still have a simple cheese platter he made for me in front 
of me over 40 years ago. I remember it now, each stroke of the plane, each slice with a 
gouge, perfectly considered and controlled. I never saw him use a bit of sandpaper. 
I gained a lot from our friendship. (Perhaps not the humble part so much:) 
I visited him and Edie, his partner a couple of years ago at the place he built piece by 
piece in the Otways. He should be a national treasure and that house he built should be 
heritage listed for all time. 
 
JOE RIBAROW: Committee 1986-1989 
 
Joe was a social worker with local government; home renovations and repairs rekindled 
an interest in woodworking, which he followed with a part time course on Furniture 
Making at Footscray Technical College. His primary interest was in woodturning. Having 
joined the VWA in the mid-eighties Joe became Editor and valuable contributor to the 
Newsletter for many years. 
 
David Hall's Recollections: - Joe had an amazing eye for assessing woodwork and 
articulating his judgement. At that time, we lived quite close to each other, so my first 
role in the VWA was to assist Joe with production of the monthly Newsletter. As we 
worked on articles for the newsletter, he taught me a great deal that helped develop my 
own style at a time when I was learning the meaning of what quality woodworking was. 
He was, in particular, a huge fan of the work of Richard Raffan, so a few years later when 
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I asked him to join Richard and Richard Vaughan in judging entries for one of the Timber 
and Working with Wood shows, he was beside himself with happiness, even if a little 
daunted by being in such revered company. We even got Richard to sign one of his books 
for Joe!  
 
NEVILLE SELLECK: Committee 1985-1990, Secretary 1986-1988  
 
Neville studied Architecture and Design at RMIT for three years and one year of Interior 
design, this led him to a cabinetmaking career in 1978. Influenced by Andris Stals and 
John Graham, Neville rapidly established a catalogue of fine furniture pieces, utilising 
timbers he cut from the log with his Stihl Chainsaw, dried and machined himself. His 
design training shone through in his work that often featured hand cut joints including 
through cut mortice and tenon, dovetail and other finely featured joints.  
 
Neville was craftsman in residence at RMIT and at Hattah Lakes, Kulkine National Park 
as well as being a guest lecturer/instructor at Prahran TAFE and The Melbourne School 
of Woodcraft. He also influenced many up and coming Victorian woodworkers, 
particularly during his time as Workshop Supervisor at The Meat Market Access 
Workshop from 1986 through to early 1990s. His works often featured the natural edge 
of his interesting locally grown timbers. His Solo and group exhibition list is lengthy and 
strong with works in many collections including The State Craft Collection, Whitehorse 
and Footscray Art Collections. 
 
My Recollections: -Neville always appeared to make things with ease I remember 
watching him chop out a multitude of dovetailed drawers with chisels and hand saw, it 
appeared so speedy and rough, but when they came together, they looked wonderful. He 
was a skilful pragmatist who knew where you could get away with bits and where it all 
needed to look right and tight.  
 
On one occasion, I remember slabbing timber with him somewhere in the Dandenongs 
and when we sat down for a cuppa Neville pulled a great wadge of folded clean 
handkerchiefs from his pocket. “I always take these when I am chain sawing,” he says. 
Hamish inevitably took the bait and replies with “Oh Yeh Neville Why?” The reply, blunt 
and to the point “Band aids are useless!” Now whenever I go off with chainsaw before I 
pull the cord I always think of this and take stock. 
 
Another amusing memory is attending a solo exhibition of Neville’s’ work at Distelfink 
Gallery in Burwood Road, Hawthorn in February 1988. All the wonderful works were 
well displayed and labelled with (as I recall) just a title and a price. Assuming that there 
would be some sort of catalogue with a lot more detail I asked the proprietor, Rita 
Cornhauser, for a catalogue, the result of this request was a discussion around Neville 
and his works including - Rita Kornhauser informing me that, she requested information 
and images to enable the production of promotional literature, to receive Neville’s blunt 
but basic response ‘I don’t do show bags’.  
 
ARTHUR SNOWDEN: President 1988-1989 
 
Arthur came to the VWA having been an artificial limb maker who was promoted to 
Sales and Training Management positions. He joined the VWA whilst pursuing 
woodturning as a hobby, following a course at Len Smiths ‘The Woodsmith’. He was 



 42 

keen to meet like-minded souls and pursue his interest. Arthur leapt into the role of 
President of the VWA in 1988 when there was a shortage of volunteers for the role. 
 
ANDRIS STALS: President 1980-1984? 
 
Latvian born Andris arrived in Australia as an eight year old; he served a five-year 
apprenticeship as a carpenter and joiner in Wagga Wagga and operated his own building 
company from 1975 to 1979. He was a part time tutor at the Melbourne State College 
and after a short time as Trade teacher at RMIT he became a senior tutor at RMIT 
Faculty of Architecture and Building, restructuring the workshops and teaching into 
several courses.  
 
In 1985 Andris established The Melbourne School of Woodcraft (MSW) with John 
Graham, as a privately run school in woodcraft with full time courses, part time courses 
as well as workshop access. The school ran in the workshop spaces owned by RMIT in 
Franklin Street Melbourne for the first two years, after which they moved to Argyle 
Street Fitzroy. 
 
Unfortunately, 1994 saw the closure of the MSW after producing a wonderful array of 
fine Craftspeople and encouraging and enthusing many woodworkers. 
Andris continued to work as an independent furniture maker and designer. Throughout 
his career Andris won many awards and commissions and produced a fine array of 
works from furniture to Buildings. 
 
PETER STANSFIELD:  Committee 2000-2006? Secretary 2003-2006? 
 
Peter was introduced to the VWA by Jane La Scala and took over as secretary after her 
retirement in 2003. Peter had been a Senior Librarian working in several Municipal 
Libraries and was highly regarded for his interest and enthusiasm for IT and its 
introduction within the library services, he enjoyed making quirky toys and had an 
interest in boats and the making of them. 
 
BRYAN THOMPSON: Committee 1985-1986 
 
Bryan served his apprenticeship in patternmaking before undertaking National Service 
generally stationed around Wodonga. After his discharge Bryan worked as a 
patternmaker and a cabinetmaker before re-joining the army and working in Quality 
Assurance. He spent many years working from offices in St Kilda Road where lunchtimes 
and other spare time was spent carving and fiddling with bits of wood. Luckily for the 
VWA and many young 'want to be' woodworkers, Bryan also gave up a great deal of his 
spare time to planning and plotting community based woodworking events and 
demonstrations.  
 
Some of the many things he organised were the regular (for many years) weekend 
Festival of activities run concurrently with the VWA Annual Exhibition, which became a 
huge local attraction when the exhibition was held at Doncaster Art gallery. He also 
organised several woodworking gatherings at Knox festivals, Marysville and other 
community events.  
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All these activities fed Bryans constant pursuit of his love of woodcarving and creation 
of a separate woodcarving group, initially under the wing of the VWA but later moving 
to Manningham Woodworkers Group. Indomitably Bryan then decided the Woodcarvers 
needed a full weekend Festival of Woodcarving and proceeded to organise and run the 
Annual Carve-In where a large number of devotees would spend a weekend immersed 
in wood, shavings and chips at a venue not too far from Melbourne. 
 
My Recollections: - I worked closely with Bryan during his years of running the annual 
Festivals we held at Doncaster, with his dogged determination every year to expand the 
show with more and more activities and participants, Bryan was irrepressible. Many of 
our Victorian woodwork clubs were persuaded by Bryan to come together at the 
festivals as well as get involved in the Council of Victorian Woodwork Clubs. 
 
DEREK (DICK) THOMPSON: Committee 1990-2000 
 
Dick joined the VWA after I met him at a Melbourne City Council based dinner party, he 
offered his services on the grounds that he had a lathe and was retired so could spare 
some time. Thrown rapidly into the position of Treasurer he served the committee with 
an enthusiasm and joie de vivre that buoyed all those that attended committee and 
general meetings. 
 
My Recollections: - I met Dick at a Melbourne Council staff Christmas Dinner, and 
presumably harangued him all night with the pleasures of the VWA, stupidly at the end 
of the dinner when taking our leave, Dick suggested if there was anything he could do to 
help the Woodwork club to get in touch! The next day I was on the phone explaining 
what I had been doing as treasurer and was he interested! Ten years later he had done 
more than expected to manage and control the Finances of the VWA, whilst his Lathe 
languished under wraps and unused. My favourite memory of this cheerful soul was his 
instant response to "How are you Dick?" Which was, without fail "Any fitter and I'd be 
dangerous!" 
 

JEREMY WATSON: Committee 1991-1996, President 1994-1996 
 
Jeremy was a practising Vet with a love of Woodwork, he joined the VWA committee 
whilst learning aspects of fine woodwork at the MSW, no doubt encouraged by Andris 
Stals. As president he presided over an ever growing and changing VWA with good 
humour and good organisation. 
 
LES WEST: Committee 1979-1981?  
 
Les shared a workshop in Surrey Hills with Jim Lalor, and then later he started ‘Genuine 
Article’, a woodwork gallery and shop in Park Street, South Melbourne. This was 
certainly one of Melbourne’s first outlets for quality individually designed and 
constructed woodcraft. 
 
Les was renowned for the innovative design in his work and his willingness to share his 
ideas across a wide range of wood skills, from guitars to woodturning, but mainly in the 
area of fine cabinet making. When Les died prior to the VWAs first group exhibition it 
was decided the most appropriate way to perpetuate his memory was to initiate a prize 
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for design. This award remained the premier award in the Annual exhibitions of the 
VWA until their demise. 
 
Leon Cummings recollection: - As well as many fine woodworking projects he designed 
and made personal valets for Henry Bucks the best known Men’s Outfitter in Melbourne 
in the 1970s and 80s. 
 
Barry Mills recollection: - Les West was a gentle man and a very thoughtful and skilled 
craftsman. I learnt some good stuff from him. He and another fella started a woodcraft 
gallery/shop called 'The Genuine Article', (Fair Dinkum...clever huh?) in South 
Melbourne over or under or near the Vic Tapestry workshop. It failed after a year or so, 
the public were largely uninterested in well made things. At about the same time Les got 
cancer. I remember a bunch of us VWAs packed up his workshop and moved him and his 
wife to a quiet place in the country, where we all hoped he would recover alas. 
 
ALAN WILSON: Committee 1979-1981? Treasurer 1986-1989 
 
Designer and maker in wood and other materials, was a senior lecturer in Woodwork at 
Melbourne State College. Having received a Churchill Fellowship, he spent some time 
travelling and studying wood courses and related programmes. As a part of this 
fellowship, he spent some time in the workshop with Gary Knox-Bennett a noted 
American woodworker and Designer/Artist.  
 
Alan originally trained as an industrial designer, which informed his main interest being 
furniture but he also enjoyed turning and producing sculptural works. He has pieces in 
many college and other collections including the NGV. He was VWA treasurer for several 
years, and was involved with committee and VWA organisation from the very early days 
with Vic Wood assisting him in organising many valued residencies for American and 
English Craftspeople, resulting in an assortment of wonderful lectures and workshop 
experiences for the VWA membership. 
 
VIC WOOD: Committee 1979-1981 President 1979-1980 
 
Vic began his days on a dairy farm east of Melbourne, as a young man he was a keen 
member of the scouting movement becoming a Queens Scout. He was also a fine and 
enthusiastic tennis player playing in Major tennis competitions around Australia and 
was selected by Harry Hopman to come to Melbourne and train with Frank Sedgman, he 
went on to become a registered tennis coach and continued to play and coach until 
health got the better of him in the 2010's. 
 
He trained at Melbourne Teachers College and began his teaching career at Coburg High 
School and between 1960 and 1969 other High Schools followed. He was seconded to 
Melbourne Teachers College (later Melbourne State College of Education) in 1970 to 
teach the teachers of Art and Craft. In 1974 Vic organised and coordinated a twelve-
month residency at the college for Stephen Hogbin a noted English/Canadian creative 
woodworker. 
 
In 1979 he coordinated the 1st National Woodworking Conference at Melbourne State 
College and following this conference he was instrumental in the creation of the 
Victorian Woodworkers Association, becoming the inaugural president. 
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For all these major tasks Vic enlisted sponsorship and assistance from both The State 
Craft Council and the Victorian Forest Industries, the latter being a focus of his teaching 
with an enthusiasm for using and experimenting with native Australian timbers. 
During his time at the State College Vic taught and inspired a multitude of budding 
woodworkers as well as teachers of the craft, with a strong concentration on 
professionalism and excellence. 
 
1983 saw Vic retiring from The State College and taking up a full time woodturning 
practice including production, instruction, writing and criticism. Vic’s devotion to his 
craft and all those interested in all forms of woodwork was always on show with him 
being an extremely willing volunteer to speak at meetings, demonstrate at events as well 
judge and open exhibitions. 
 
As a mentor Vic was one out of the box, a man who no one would criticise but hundreds 
would complement and that’s only amongst woodworkers. The awards and decorations 
that Vic received are far too numerous to list but he lectured and demonstrated all over 
the world and has works in collections in a multitude of countries, he was particularly 
pleased to receive an OAM in 2012 quite deservedly. 
 
Barry Mills recollection: - He was a man on a mission to bring awareness of our native 
timbers and our cohort of makers to public attention. He was a damn fine teacher too. 
And a friend. 
 
My Recollections: - Vic was a wonderful man to deal with always open and willing to 
assist and advise. The general reverence in which he was held was a wonderful 
testament to a brilliant teacher, mentor and friend. 
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Appendix 2: Committees Chronology 
 
The Inaugural meeting was held at State College, Cnr. of Grattan and Swanston Streets 
on 28th of November 1979 with 35 interested people in attendance. 
 
1979 President Vic Wood 
 Vice President Jim Lalor 
 Secretary  Geoff Mason 
 Treasurer Andris Stals 
 Members Alan Wilson, Bruce Dobbie, H Moritz, Les West, Ms S. 

Gunning, Alan Drinkell, D Hadley, Clinton Greenwood, 
Marianne Deerson. 

 
The first AGM of the Association was held 8th July, 1980 
 
   
1980 President Andris Stals 
 Secretary Geoff Mason 
 Treasurer  
 Program 

Coordinator  
Members 

 
John Graham 
Jim Lalor, Vic Wood, Marianne Deerson, Barry Mills, Bruce 
Dobbie, Les West, Alan Drinkell, Glenn Craig, Alan Wilson. 

 
1981 
 
 
 
1982 

 
President 
Program 
Coordinator 
 
President 
Program 
Coordinator 

 
Andris Stals 
 
John Graham 
 
Andris Stals 
 
John Graham 
 

1983 President John Graham 
   
1984 President John Mclennan 
 Vice President Norman Anderson 
 Secretary  Leon Cumming 
 Treasurer  Phil Elsbury 
 Members Kevin Gilders 
   
1985 President John Mclennan 
 Vice President Norman Anderson 
 Secretary  Leon Cumming 
 Treasurer  Phil Elsbury 
 Members Kevin Gilders, Neville Selleck, Bryan Thompson, Richard Cole, 

Brian Cutler, John Kunert 
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1986 President  Norman Anderson 
 Secretary Neville Selleck 
 Treasurer  Alan Wilson 
 Members Watson Cutter, Joe Ribarow, Lou Fiele, Paul Perry, Ken Pert. 
   
1987 President Norman Anderson 
 Secretary Neville Selleck 
 Treasurer  Alan Wilson 
 Members Watson Cutter, Joe Ribarow, Brian Griffiths, Les Hartley, 

Arthur Snowden, Paul Perry, Lou Feile, Doug Birchall. 
   
1988 President Arthur Snowdon 
 Vice President Brian Griffiths 
 Secretary Watson Cutter 
 Treasurer Alan Wilson 
 Members John Rudduck, Hamish Hill, Joe Ribarow, David Hall, Doug 

Birchall, Les Hartley, Helen McPherson, Ludwig Feile 
   
1989 President Brian Griffiths 
 Vice President Neville Selleck 
 Secretary Watson Cutter 
 Treasurer Hamish Hill 
 Members Ken and Joan Pert, Doug Birchall, John Armatolos, David Hall, 

John Rudduck, Lex Whadcoat. 
   
1990 President Brian Griffiths 
 Vice President Lloyd Sustenance 
 Secretary Alan Campbell / David Hall 
 Treasurer Dick Thompson 
 Members David Hall, Ken & Joan Pert, John Rudduck, John Armatolos, 

Hamish Hill, Bill Hawtin, Heather Chapple. 
 
 

   
1991 President Hamish Hill 
 Vice President  Helen McPherson 
 Secretary Peter Jarman 
 Treasurer Dick Thompson 
 Members Bill Hawtin, David Hall, Heather Chapple, John Armatolos, 

Geoff Kemp, Stephen Oram, Jeremy Watson. 
   
1992 President Hamish Hill 
 Vice President  Helen McPherson 
 Secretary Peter Jarman 
 Treasurer Dick Thompson 
 Members Joe Ribarow, Bill Hawtin, David Hall, Anton Gerner, Ellen 

Kemp, Jeremy Watson, Ben Ter Hourne, Stephen Oram. 
   
1993 President Hamish Hill 
 Vice President Jeremy Watson 
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 Secretary  Rex Deutscher, (acting Peter Jarman) 
 Treasurer  Dick Thompson 
 Members Stephen Oram, Ellen Kemp, Anton Gerner, Katrina 

McPherson, David Taylor, Rex Deutscher, Stacey McCaig, 
Tony Power. 

   
1994 President Jeremy Watson 
 Vice President John Monument 
 Secretary Jane La Scala 
 Treasurer Dick Thompson 
 Members Rex Deutscher, Elizabeth Collins, Ernie Gmehling, Katrina 

McPherson, Will Matthysen, Luke Muldoon, Philip Snowdon, 
David Taylor. 

   
1995 President Jeremy Watson 
 Vice President John Monument 
 Secretary Jane La Scala 
 Treasurer Dick Thompson 
 Members John Monument, Elizabeth Collins, Libby O’Brien, Will 

Matthysen, Ernie Gmehling, Katrina McPherson, Sue Lucas, 
Mary Cushnahan. 
 
 

   
1996 President John Monument 
 Secretary Jane La Scala 
 Treasurer Dick Thompson 
 Members Bruce Moonie, Mary Cushnahan, Stacey McCaig, Damien 

Wright, Elizabeth O’Brien, Frank O’Brien, Ben Rasalam 
   
1997 President John Monument 
 Secretary Jane La Scala 
 Treasurer Dick Thompson 
Also: Members Tim Barker, J. Mayotte, Bruce Moonie, Mary Cushnahan, 

Damien Wright, Frank di Stefano, John Blamey, Adrian 
Staglione. 

   
1998 President John Monument 
 Secretary Jane La Scala 
 Treasurer Dick Thompson 
 Members Bill Coxhell, Tim Barker, J Mayotte, Mary Cushnahan, Damien 

Wright, John Blamey, Gerard Keane 
   
1999 President  Mary Cushnahan 
 Secretary Jane La Scala 
 Treasurer Dick Thompson 
 Members Tim Barker, J Mayotte, Bill Coxhell, John Monument, Damien 

Wright, John Blamey, Andy Barrett, Alan Savage, Max Lloyd, 
Charles Windeyer. 
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2000 President  Mary Cushnahan 
 Secretary Jane LaScala 
 Treasurer Graeme Robinson 
Also: Members Tim Barker, Bill Coxhell, J.Mayotte, Tim Barker, Carl 

Zumstein, Jean-Christian Mutschler, John Monument, Peter 
Stansfield, Tim Brooks, Ian Boag, Rob Allan. 

   
2001 President  Mary Cushnahan 
 Secretary Jane LaScala 
 Treasurer Graeme Robinson 
Also: Members Tim Barker, J.Mayotte, Tim Brooks, Alan Savage, George 

Wright, John Monument, Will Matthysen, Charles Windeyer, 
Andrew Wood, Vivienne Capes, Rob Allan, Ian Boag, Peter 
Stansfield. 

   
2002 President Will Matthysen 
 Secretary Jane La Scala 
 Treasurer Graeme Robinson 
 Members Tim Barker, John Monument, Tim Brooks, Carl Zumstein, 

Jean-Christian Mutschler, Peter Stansfield, John Monument, 
Ian Boag, Rob Allan 

   
2003 President Will Matthysen 
 Secretary  Peter Stansfield 
 Treasurer David Runci 
 Members Scott McFadden, Tim Brooks, Tim Barker, Ian Boag, Adam 

Stewart, Rob Allan, John Monument, Damien Wright, Michael 
O’Dwyer. 

   
2004 President Will Matthysen 
 Secretary Peter Stansfield 
 Treasurer  David Runci 
Also: Members Amanda McKay, Meg Allan, Rob Allan, Ian Boag, Adam 

Stewart, Michael O’Dwyer, John Monument, Ward 
Petherbridge. Scott McFadden 

   
2005 President David Hall 
 Secretary  Peter Stansfield 
 Treasurer Rob Allan 
Also: Members John Monument, Will Matthyssen, Michael O’Dwyer, Christian 

Groves, Tracey Vanstone, Meg Allan, Adam Stewart, Amanda 
McKay, Ward Petherbridge. 
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Appendix 3: Events And Activities Chronology 
 
1975/6 Stephen Hogbin came from Canada on one year fellowship at The 

Melbourne State College. 
  
1979 Crafts Council of Australia brought Michael Cooper American wood sculptor 

and craftsman to Australia for six months. 
 31st August to 2nd September National Wood Conference in Melbourne 

with Michael Cooper and John Makepeace leading British designer and 
craftsman, in attendance. Following the Conference a meeting was held at 
Surrey Hills in October, to discuss the formation of the Victorian 
Woodworkers Association. Present at this meeting were Jim Lalor, Vic 
Wood, Geoff Mason, Alan Wilson, and Les West. 

 Following this the inaugural meeting of the VWA was held at The Melbourne 
State College on the 28th of November, with 35 people in attendance. 

  
1980 First AGM held in the theatrette at Melbourne State College on July 8th with 

54 people in attendance. 
 July The Constitution written for the VWA and probably presented at the 

AGM 
 Les Wests shop ‘Genuine Articles’ opened July 27th at 264 Park Street South 

Melbourne.  
 Early 1980s much discussion in newsletters of pricing with a deal of 

concern being shown by full time professionals towards the pricing adopted 
by hobbyists and amateurs and the prospect that they were effectively 
undercutting those woodworkers who were trying to make a living. 

  
1982 VWA Annual Exhibition held at Meat Market Craft centre during Easter. 
  
1983 VWA Demonstrates Woodworking skills at Moomba by the Yarra, carving a 

large Moomba Clown as well as demonstrating woodturning and other 
skills. 

  
1984 VWA Demonstrates Woodworking skills at Moomba by the Yarra, carving 

Poles for City of Knox bandstand as well as demonstrating woodturning and 
other skills. Final construction of bandstand held at Knox weekend 
workshop during October. 

 VWA hold group exhibition at Forestry Commission of Victoria offices 601 
Bourke Street Melbourne, during December. 

 VWA  demonstrations in Marysville including the Carving of Historical Park 
Sign. 

  
1985 VWA Carved Six Bollards at Knox Festival 16th17th March, to be used at 

Knox City Council offices. 
 VWA Organised and ran a weekend in May of woodworking workshop and 

skill sessions at the Melbourne School of Woodcraft, 67 Franklin Street 
Melbourne. Some skilled professionals gave instruction including Bryan 
Poynton, Bill Presslor, Barry Mills, Frank Wilcox, Vic Wood, John Graham, 
Leon Cumming and Neville Selleck. 
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 VWA members went to Hopetoun to demonstrate their skills on October 5th 
to 6th including, creating a large bench with sliding dovetails and mortice 
and tenon joinery designed by Neville Selleck . 

 VWA Demonstrations carving Gateway for Alexandra Tramways Museum 
November 9th to 10th. 

 VWA ran Fine Woodwork Exhibition at the Meat Market Craft Centre, 
November 20th to December 24thincluding demonstrations of 
woodworking skills. 

 Towards the end of 1985 David Emery departed post as supervisor of Wood 
Access workshop to make furniture for New Parliament House, Neville 
Selleck took over in workshop. 

  
1986 VWA  demonstrations and activities held at Knox including carved posts for 

sign to Knox winery. 
 VWA officially Incorporated. 
 VWA annual Exhibition ‘Face Edge’ held at The Meat Market Craft Centre, 

November 12th to 30th, with active demonstrations.  
 November 11th VWA Incorporated under the Associations Incorporation 

Act 1981. 
  
1987 VWA annual Exhibition ‘Face Edge’ held at The Meat Market Craft Centre, 

September 3rd to 20th. Included a weekend of demonstrations and related 
woodworking activities. 

 VWA demonstrations including Carving Pergola posts for Knox arboretum. 
  
1988 VWA annual Exhibition Held at Meat Market Craft Centre 6th October to 

26th including a weekend of woodwork activities and events. 
 VWA host demonstrations, workshops and lectures by Garry Knox Bennett 

noted American Woodcraftsman, based at MSW. 
 The First Working With Wood Show Held at The Exhibition Buildings, 

created By Rod and Linda Nathan, 21st to 23rd October, with The VWA 
exhibiting members works and promoting itself and its members.  

  
1989 VWA Annual Exhibition held at Doncaster Gallery 27th October to 12th 

November.  
 VWA Festival weekend held at Doncaster adjacent to and including the last 

weekend of the exhibition. 
 VWA co-ordinated Artist in residence program at Melbourne Grammar 

School, with John McLennan spending a week at the school producing a 
table concurrently with an exhibition of Johns work. 

 VWA Nine VWA members demonstrated methods and practices at Meat 
Market Craft Centre as part of meat Market co-ordinated Exhibition. 

 VWA demonstrations including carving Posts and sign for Knox arboretum. 
 VWA has stand at second Working With Wood Show at Exhibition Buildings, 

October 20th to 22nd. 
  
1990 VWA 10th Anniversary Exhibition titled ‘Circles Squares and Triangles’ held 

at Meat Market Craft Centre. July 13th to August 5th. 
 VWA Annual Exhibition held at Doncaster Gallery 2nd to 18th November. 
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 VWA Festival weekend held at Doncaster adjacent to and including the last 
weekend of the exhibition. 

  
1991 Woodcarving group started as a sub-group of the VWA with meetings at 

Templestowe high school. 
 VWA hosted lecture and demonstration by Noted Japanese lacquer expert 

Makoto Fujisake held at State College of the Arts on 6th August. 
 VWA Exhibition held at Doncaster Gallery 1st to 17th November. 
 VWA Festival weekend held at Doncaster adjacent to and including the last 

weekend of the exhibition. 
 First AGM of Australian Woodcraft Federation Inc. held at the Royal 

Exhibition Building, during the running of the 4th Annual Working with 
Wood Show. 

  
1992 VWA Hosted visit to Melbourne of English Woodcarver Ian Norbury and His 

wife Betty for lecture and workshop demonstrations February 21st to 24th. 
 During 1992 the VWA (Hamish Hill Pres. and Watson Cutter Former Sec.) 

began negotiations with the MMCC management (Janet England MMCC 
manager) to co-ordinate the running of the Wood Access workshops, 
creating and agreeing to a joint venture agreement. 

 VWA Woodcarving group became Doncaster woodcarvers  
 VWA Exhibition held at Doncaster Gallery 30th October to 15th November. 
 Fourth VWA Festival weekend held at Doncaster adjacent to and including 

the last weekend of the exhibition. 
  
1993 Inaugural Women in Wood exhibition held at The meat Market Craft Centre 

organised by the VWA July5th to 18th. 
 VWA Takes an official role in the running and leasing of the Wood 

Workshop jointly with Meat Market Craft Centre Management 25th 
September. 

 VWA Exhibition held at Doncaster Gallery 29th October to 14th November. 
 Fifth VWA Festival weekend held at Doncaster adjacent to and including the 

last weekend of the exhibition. 
  
1994 VWA Exhibition held at Doncaster Gallery 11th to 27th November. 
 Sixth VWA Festival weekend held at Doncaster adjacent to and including the 

last weekend of the exhibition, culminating in a twilight concert featuring 
Australian made wooden instruments. 

  
1995 VWA Exhibition held at Doncaster Gallery 17th to 26th November. 
 Woodwork Festival weekend, with participation of woodworkers and 

woodwork clubs from around the state held 25-26th November, co-
ordinator Ben Rasalam. 

  
1996 VWA signs updated Joint Venture/ Leasing agreement with Meat Market 

Craft Centre for the VWAs running of the Workshop and exclusive use of 
adjacent spaces.  

 VWA Living with Wood exhibition held at MMCC 29 May to 23 June 
 VWA Exhibition held at Doncaster Gallery 22nd November to 1st December. 
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 Woodwork Festival weekend, with participation of woodworkers and 
woodwork clubs from around the state. 

  
1997 VWA Exhibition ‘The Magic of Wood’ and Festival held at Manningham 

Gallery 21st to 30th November. 
 Woodwork Festival weekend, with participation of woodworkers and 

woodwork clubs from around the state. 
  
1998 ‘Living With Wood’ an exhibition run by the VWA at The Metro Craft Centre 

(ex Meat Market Craft Centre) in North Melbourne 11th August to 6th 
September. Aimed at promoting Professional Designer/Makers 

 Heartwood, the VWA annual Exhibition held at The Metro Craft Centre (ex 
Meat Market Craft Centre) in North Melbourne 11th to 31st December. 

  
2000 Pleasures of The Table an exhibition held in conjunction with the 

Melbourne Food and Wine Festival at the Observatory Building, Royal 
Botanic Gardens. March 

  
2001 The VWA organised Box Forms a response to the work of Anthony Pryor. 

Run in collaboration with Heidi Museum of Modern Art held at Manningham 
Gallery, March. 

 Living with Wood exhibition held at The Waterside Woodworks in 
Williamstown in April. 

 ‘Wood Quest’ VWA annual Exhibition held at Waterside Woodworks and 
Gallery Williamstown, September 21st to 30th. 

  
2002 The Urban Forest Revealed, an exhibition run by the VWA in conjunction 

with The Victorian Woodwork festival held at Doncaster in April. 
 VWA Organised ‘START’ in November, this was an Exhibition of students 

works held in a new Fasham Johnson home in Glen Waverley. Works of 
Tertiary Level students from around Melbourne. 

  
2003 VWA Exhibition ‘In Touch With Wood” and Woodworking Carnival, 

Manningham Gallery and function centre. April 4th to 26th 
 ‘START’ an exhibition of New Works by Graduating students of furniture 

and Wood Design, held at The Melbourne Museum, 21st to 30th of 
November. 

  
2004 “Wood Works’ Incorporating ‘Touch Wood’ VWA Annual Exhibition and 

‘Create from a Crate’ Held at Meat Market Arts Centre, December 3rd to 
19th. 

  
2005 VWA Exhibition ‘Woodworks 2005’ Three exhibitions at the Meat Market 

Arts Centre; The Master, The Students and Create from a Crate, 2nd to 18th 
December. 
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Appendix 4: Ramblings 
 
Having sat on the committee from 1988 to 1994 and spending 3 years as president and 
continued an ongoing interest and involvement, until about 2005, in many things VWA. I 
am keen to record my thoughts and memories of these years. 
 
I began my woodworking career in the seventies with few skills and little knowledge 
however I was able to forge a career (of sorts) making furniture and modifying houses 
for a few dedicated friends and clients. By the Nineteen eighties I was living in the 
Dandenongs, eking out a living with no knowledge or association of people with similar 
interests. Having lost all at Cockatoo on Ash Wednesday 1983 I was living in Tecoma and 
ventured in to Melbourne to the Moomba Festival, here I was first made aware of the 
VWA, when I found a large group of VWA members busily working, carving large totem 
like poles down by the Yarra, near the boatsheds2.  
 
One Saturday early in 1985 I came across an advertisement in the Age newspaper for a 
weekend of woodwork related workshops and discussions to be held in March at The 
Melbourne School of Woodcraft in Franklin Street in Melbourne with an assortment of 
unknown (to me) people and workshops to choose from. I knew I wanted to know about 
design so I enrolled in a discussion and lecture led by John Graham and a workshop 
session on Fine Cabinet joints with a bloke called Bryan Poynton. That weekend was my 
first real exposure to the VWA and some of its people, what a fantastic and mind blowing 
experience this was. Suddenly I was not alone and there were so many others with 
similar related interests, covering all the areas I had been pursuing as well as a 
multitude of new exciting areas to investigate, all related to wood.3 
 
The wonder of this initial experience cannot be emphasized enough, I had spent years 
plodding away in woodworking isolation with no real direction, influence or inspiration, 
then here I was hearing from, seeing and talking with some wonderfully interesting and 
diverse people who had one common binding thread (should that be grain) and passion. 
From here on every fourth Tuesday evening of the month I had an appointment, the 
VWA had a meeting with discussions, demonstrations, lectures as well as workshop or 
factory visits. My body clock was fixed to that recurrent day and the long drive from 
Tecoma to wherever the gathering was to be held was always one of excited anticipation 
and the drive home was filled with ruminations and enthusiasms for whatever I had 
encountered or learned that evening. 
 
In 1988 I joined the committee and assisted Alan Wilson who was treasurer, then in 
1989 I took on the Treasurers role. Norman Anderson had been the president for two 
years, and after some convulsions a new president was elected, that was Arthur 
Snowden, as I recall he was a Scot who had been in the Navy and had been a prosthetic 
limb maker. Both David Hall and I joined that committee, and retain a strong interest in 
the doings of all things VWA. 
 

 
2These totems (I later discovered) were being carved and were planned to be used as structural posts for 
a large bandstand in a City of Knox Park next to the Ferntree Gully Library. 
3 Interestingly Bryan Thompson assures me, he had to argue hard with the committee to go to the expense 
of purchasing this small advertisement and I was the only respondent, but he reckons the VWA got its 
moneys worth! 
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VWA run exhibitions and Festivals of Woodworking were a great source of camaraderie 
for fellow woodies including myself. The pleasures of participating in the organisation 
and running of exhibitions as well as the exhibiting, included many wonderful 
conversations with similar minded friends as well as the opportunity to meet so many of 
the VWA membership and interested members of the public. 
 
 
Festivals of woodwork 
 
The VWA run woodwork Festivals that were held at Doncaster in the late eighties to 
early nineties were a continuation of the festival that began alongside an exhibition held 
at the Meat Market Craft Centre in 1988 (compliments Bryan Thompson). They included 
a weekend of demonstrations of many aspects of woodworking and the VWA always 
invited other woodworking clubs and groups from around Victoria to come along and to 
be involved, activities included, the Warrigul Woodworkers with their Bandsaw Mill 
milling logs, chainsaw carvers demonstrating their ways, woodturners of all types from 
many clubs showing their skills as well as cabinetmakers, a cooper, woodcarvers 
(chippers). 
 
During the VWA woodworking demonstration by the Yarra in 1981 or 1982    Kevin 
Gilders was showing his woodturning skills to a gathered throng, when he felt a tap on 
his shoulder from someone who had poked their head in from behind the tent he was 
working in. It was Mr. Plod, the local constabulary (a note for those who don’t’ 
remember these years, the police did not always carry handguns and tasers, in those 
times they carried batons or clubs with which to subdue adversaries) the policeman 
asked Kevin if he could turn him a baton made of a more weighty timber than the 
lightweight one he had. Being a good law abiding citizen Kevin obeyed and produced a 
weighty club made from a stout piece of Jarrah. It would be good to know where this 
weapon now resides! 
 
Committees 
 
During the 1990’s the Committee used to meet monthly in many different locations. On 
one memorable night we had a most convivial gathering at Bill Hawtin’s house in St 
Kilda. As was usual at Bills there was probably wine and or tea and coffee available to 
keep the committees lips well lubricated. No doubt we achieved all the objectives of the 
President of the day (me). Either immediately following or during the meeting the then 
Secretary resigned because he found we were far too informal at these meetings. This 
was followed not long after by the resignation from the committee of the newsletter 
editor, because the committee had become a ridiculously formal organisation! What was 
that about? ‘you can’t please all the people.' 
 
Exhibitions 
 
Some memories from exhibitions include two encounters in Sydney in 1993, at a 
wonderful exhibition run by the NSW Woodworkers Association under the drive of 
Richard Vaughan. I met up with Richard at the exhibition and began by asking him how 
sales were going. BANG! He came back at me with a strong but interesting rebuke along 
the lines of “I don’t give a stuff about sales, my concern is that everyone exhibiting here 
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has a year of work in front of them” Something we should all consider when discussing 
exhibitions.  
At the same exhibition I met George Ingham, the wonderful educator and woodworker 
from ANU in Canberra, (And prize-winner for best in show with his chaise longue) firstly 
I asked him about the carvings and drawings of Matthew Harding (then one of his 
students), Georges’ response was to sigh and comment, ‘it’s all too easy for Matthew, 
‘meaning I am sure that he could not understand how Matthew created so many 
exquisite things.  George also commented on another piece, a very large lightshade 
turned out of one enormous burl that he described as an incredible waste of an amazing 
amount of timber, the two of us picturing the floor round the lathe festooned with 
mounds of shavings and dust. 
 
When setting up our first exhibition at the (then) Doncaster Gallery we were confronted 
with a huge grand piano sitting in the middle of the gallery dominating the space and 
making the display of furniture and other fine woodworks awkward. After lunch the 
Galleries director returned to her pride and joy to find, to her horror, the Grand Piano 
had found a new home tucked in a corner out of the way of the VWA exhibition, she was 
initially full of acrimony but settled down after some time and accepted that we were 
there and planning to run the exhibition our way. 
 
On another occasion, I was sitting behind the desk guarding the then, annual exhibition 
as well as trying to solicit sales. My friend Malcolm Morgan had entered a hall table that 
had an intriguing top representing a naked female torso, which often found itself being 
patted and fondled by unsuspecting patrons, who would reel back in surprise when 
taking in what they were caressing. The underside of the table represented a male torso 
with one particularly obvious appendage, should one bend down and look.  
Two young mums wandered into the exhibition deep in conversation with two young 4 
to 5 year olds in tow. I do not believe the mums had any idea of what any of the pieces in 
the exhibition looked like so concentrated was their discussion, however one of the two 
toddlers noticed what was happening under the table top and quickly signalled for his 
companion to join him just outside the gallery door away from maternal view, but in full 
sight of me sitting behind the sales desk. There ensued a rapidly whispered discussion 
between the two littluns who then came rushing back into the gallery to look at what 
was under the table with glee, they then rushed back out whispered some more then 
back in to make sure they had seen what they thought they had. Meanwhile the mothers 
in blissful ignorance completed their chatty, unseeing perambulation of the exhibition, 
called the kids to follow, and they all left the gallery. It made my day! 
 
 

WILL MATHYSSEN contributes: 
 
The introduction of the VWA insurance scheme, with the benefit of hindsight, had both a 
positive and negative impact on the VWA. The insurance scheme was started around 
2002-2003 when I was president.  
 
To provide some context, there had been some claims made at the time against 
voluntary organisations and sports clubs, and the Kennett government made it 
compulsory for these organisations to take out public liability insurance. Hamish handed 
me a letter he had received from Peter Benda, the then head of City and Rural Insurance 
Brokers, offering the VWA public liability insurance for the association, and the offer of 
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public liability insurance to our members who earned a living from their craft activity 
and who sold their work at markets, or who offered tuition in their workshops. Around 
this time the Kennett government was amalgamating local councils and merging 
primary schools, this led to many buildings in suburban Melbourne being made vacant, 
and some offered to voluntary organisation. This coincided with the formation of other 
woodwork clubs in the suburbs, up to this point the VWA had been the major 
association for both amateur and professional woodworkers. A drift of the amateur 
members to the suburbs took place with the professionals remaining. 
 
The committee decided to adopt the insurance scheme, the VWA was not permitted to 
take a commission for offering insurance to our members, but anyone who satisfied the 
criteria set by the broker could become a member. At this stage the committee had 
anticipated that only professional woodworkers would be interested. It turned out that 
market stall holders were also required to take out public liability insurance, and the 
VWA scheme provided them with affordable insurance. In the following years the VWA 
membership grew from around 100 woodworker members to around 1200 members, 
the bulk of whom were not woodworkers but market stall holders. This swelled the 
coffers of the VWA to unprecedented levels.  
 
Jane LaScala was secretary at the time, and the influx of new members proved difficult to 
manage, and Peter Stansfield took over as secretary. Rob Allan was treasurer and 
worked wonders with Excel spreadsheets, and Meg Allan took over from Jane managing 
the insurance scheme and membership. The additional funds allowed the VWA to stage 
large exhibitions, cover the cost of hiring a curator, and a paid assistant to the secretary 
was Amanda MacKay. We held the ‘Start’ exhibitions for two successive years, the first 
held in conjunction with Trevor Fasham at one of his display homes and the other in the 
foyer of the Imax theatre at the Melbourne Museum. Neville Selleck was one of the 
judges and Alex Selenitch gave the opening address.  The other was a major VWA 
exhibition at the Meat Market in 2005 where we filled the entire main hall with exhibits 
not only from our members but prominent makers from all over Australia, Neil Erasmus 
from WA, Evan Dunstone and Warwick Wright from NSW, and Linda Fredheim from 
Tasmania. Helmut Leukenhausen was the judge and David Emery won the prize for his 
dining table. Soon after that the Meat Market hall was converted to a performing art 
space. There was talk of the VWA becoming a national organisation, but the effort and 
expense was beyond the scope of a voluntary association.  
 
The insurance income had made the VWA financially well off, but my feeling is we had 
lost something significant in the process. This was the opportunity for all members, both 
amateur and professional, to become involved in the communal activities of the 
association. I remember the annual VWA exhibitions at Doncaster with collaborative 
input from the other clubs, the woodturning demos, tool collectors, timber slabbing, 
food stalls and a great atmosphere. In subsequent years this connection was lost, 
exhibitions were no longer organised by the members, but we employed a professional 
curator and the services of a publicity consultant. As a result, members lost the desire, 
confidence, and ability to organise these activities themselves. Also, the connection to 
the community at large had been broken.  
 
After this period there were a number of successful exhibitions, the Create from a Crate 
exhibitions set up by Ward Petherbridge of Waste Converters and the VWA committee. 
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There was a total of four CFC exhibitions held which attracted entrants from Victoria 
and interstate. 
 
Around 2005 Peter Stansfield set up the VWA wood school. We had tenants at the 
workshop space who had been there for a while, and the facility was not fully utilised.  
The idea at the time was that the students would become new VWA members of the 
association. Most of the students, however, were only interested in making their own 
pieces and not getting involved. When Damian Wright took over as president the wood 
school and tenancy program was reorganised, the school facilities were upgraded with 
new workbenches and hand tools, and more rigorous selection procedures for the 
tenants. Both the wood school and tenancy program however did not cover their 
running expenses and were subsidised by the insurance income and the accumulated 
funds. The school and tenancy did however deliver new committee members, Jerome 
Wielens as president for 5 years, Stephen Farquar as secretary for 12 years, and Adam 
Markowitz and Chris James on the committee.  
 
The focus of the VWA now seems to have shifted from connecting with the community 
and broader membership to running the school and serving the needs of the tenants.  
 

STEPHEN ORAM contributes 
 
In mid-1989 I decided to become a professional woodworker. In order to do so, I need 
some training; I was aware, I think through advertising/articles in the “Age”, of Andris 
Stahl’s Melbourne School of Woodcraft ( is that the correct name?).Not being able to 
afford a full-time course there, I did a couple of part-time ones. It was at the school that I 
learnt of the existence of the VWA and the Meat Market Craft Centre (MMCC). 
 
At the time, the Wood workshop at the MMCC had three tiers of access:  full-time (2 
years tenure); part-time, also 2 years tenure; and casual. I first went there as a casual. 
 
Also at that time, both Neville Selleck and Helen McPherson were at the MMCC, Neville 
being the workshop manager. Having been exposed to and impressed by the work of 
both, I approached each of them about “picking their brains”. Their agreement ( as long 
as I didn’t get in the way!) led to my being there on a part-time basis, which I could 
afford. Eventually part-time morphed into full-time. 
 
Both Helen and Neville encouraged me to join the VWA and to become involved in VWA 
activities: monthly meetings and exhibitions. This led to associated activities such as 
technique demonstrations ( a lot of which was initially about how not to do things; like 
using a metal hammer to hit a froe. Remember that one Hamish?). Other involvement 
included helping with exhibition set-up; participating in committee meetings; editing 
the newsletter. 
 
I believe that being at the MMCC and being active in the VWA helped me to develop a 
client base, along with a constantly growing and improving skill set, which helped me to 
maintain and expand the client base. In other words I was greatly assisted along the 
path to becoming a professional woodworker. 
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There were material benefits associated with membership of the VWA , such as 
networks that enabled access to tools, machinery (Big Old Bandsaws, for instance) and 
materials. 
 
More importantly, I was immersed in a community which provided social and 
developmental connection, and amelioration of the “Loneliness of the Long-distance 
Woodworker”! 
 
Stephen Oram, November 2023 
 

BILL HAWTIN contributes (posthumously 
 
Below follows a letter from my irascible and humorous old mate Bill Hawtin, written to 
the editor and published in the second edition of the English Woodturner magazine in 
October 1983. Supplied by John Monument. 
Do read the response from the magazine, which to its credit printed the whole 
conversation. I wonder if this correspondence is why Bill so hated references to 
Australia as Down Under! 
Enjoy HH 
 
 
Gentlemen, 
I have just received the first issue of your magazine “The Woodturner” and note that it is 
directed to the “discerning” woodturner, the Oxford Dictionary defines “discerning” as the 
ability to tell “good from bad” and “right from wrong”- so I have to tell you, alas, that your 
magazine is BAD NEWS! 
Firstly, in soliciting letters from your readers, why did it not occur to you that your readers 
might need your bloody name and address? I had to telephone the local distributer to find 
out who the publisher was and the address. Secondly, your masthead is a grotesque 
disaster, and your cover photo is out of focus. Several of your contributors appear to have 
no knowledge of the elements of English expression, and this deficiency, coupled with a 
cavalier approach to spelling and your failure to number illustrations where necessary 
renders much of the content incomprehensible. In addition you have failed to include the 
addresses of the advertisers in the magazine. The type and layout is amateurish indeed - 
have you noticed that in this day and age that typesetting has set new standards of 
presentation? 
Before rushing into print with your second edition, may I suggest that you have a look at 
some other magazines, such as “Fine Woodworking”, then sack the part time secondary 
school students who produced issue one/ For goodness sake, the magazine is an excellent 
idea, but is it RIGHT! 
Yours faithfully 
Bill Hawtin 
 
EDITOR, The Woodturner Magazine: I know Australians are known for their straight 
talking, so a little bit of straight talk back is no doubt called for. Was there absolutely 
nothing in the magazine that you enjoyed? Thank God 99.9% of our readers recognised it 
as being packed with useful information and ideas that they appreciated. The magazine 
was aimed at the discerning "woodturner", not discerning literary critic. Yes we accept 
that there were far too many mistakes, but we have to give 'nit-pickers' like you something 
to crow about. The vast majority of our readers read through the errors as they were after 
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information on woodturning. Perhaps Mr Hawtin was not looking for woodturning, 
perhaps he's a stooge for the opposition" the mole from down under". I, too, am a great 
admirer of Fine Woodworking, but let's get things into perspective. Before they ever went 
to print they had advanced subscriptions in the tens of thousands. They have a circulation 
in the hundreds of thousands and a vast market to aim at. They can afford to have proof 
readers of your discerning nature. They can also afford to have an expensively produced 
magazine. Regrettably, we do not share these advantages, so we have to produce our 
magazine as economically as possible whilst at the same time we are paying particular 
attention to remunerating the contributors well and putting colour in the magazine to 
portray woods to their best advantage. 
 
We hope we have our priorities in the right place. Having said that, however, we will 
endeavour to improve the presentation and I am sure experience will help. If you are after 
information on woodturning then I hope you will continue to subscribe to The Woodturner. 
If it's literary brilliance you are after then go to your local library and read the complete 
works of Shakespeare. If you simply want to find as many printing and spelling mistakes as 
possible, then I could arrange to send some copies of some English newspapers - you'd have 
a field day! Had your letter not been an isolated complaint then I doubt if we would have 
proceeded past the first issue, which I think would have greatly disappointed many 
woodturners. Your letter received in isolation amused our staff - as I'm sure was intended! 
so I am sure you will not mind the tone of our reply. 
 
PS Since you are concerned about grammatical corrections, may we point out that commas 
should not be placed before 'and'. 
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